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Welcome

one and all...

98 here in Toronto, thanks to all the hard-

working folks in Montreal and our
extended family from all around the world.
Along with Colin here in Toronto, they’ve done
a great job of making sure that this will be a
film festival you'll never forget. These film
kick ass! Literally.

If you're getting tired of the standard
Hollywood fare then you'll dig these flights of
fantasy from overseas and right next door. For
the next month, some of the most imaginative
minds in the world of movies will be
entertaining folks daily with unbelievable
tales of love, honour and high-caliber firearms.
That’s great! We all need to take time to escape
from the perils of everyday ennui, to spend a
couple of hours with our heroes and their
impossibly large lives, the villains that defy us
at every turn, and monsters that can swallow
us whole.

These films are vital, important rites of
passage. Once you've been through FantAsia,
you'll never be the same again. I'm glad... who
wants to be fucking normal anyway? Hope
you likes 'em. [ sure do.

I 'm honoured to be able to have FantAsia

Julian Grant
TORONTO FESTIVAL DIRECTOR

ICKET
INFORMATIOI

Individual Tickets » $5.00

(Festival Cinema Members $4.00)
Gala Screenings » $8.00

Festival Pass » $90.00
The festival pass gives access
to one screening of each movie
except gala screenings.

creation of the FantAsia festival back in

the spring of 1996, I was jealous! This is a
great concept that needs to be shared with
more cities and now here it is! Two cities, two
cinemas, over 75 films and an army of thrill-
hungry film fans!

My history with these films started
when I decided I'd finally had my fill of the
repetitive, bland offerings from the major
American movie studios. So I turned my VCR
East and found a new menu to order from.
During the past ten years, Hong Kong and
Japanese cinema have become staples of the
entertainment diet I regularly offer up to
friends and unbelievers. Currently on my
favourite Eastern celluloid menu: blood-soaked
bullet ballet, lightning-fast displays of kung fu
skill, off-the-wall comedies, street-level
melodramas; hopping vampire gore orgies,
ruthless yakuza thrillers with a side order of
severed fingers, the tasteless but filling
Category III slasher romps, and for dessert, a
hearty helping of rubber suit monster
rampage. A feast for a king.

Of course, a varied diet is essential to
grow up big and strong. There’s a lot of
fantastic things brewing in the fevered minds
of cinematic creationists all over the world
and they've all been invited. This year’s lineup
of titles from Spain, Italy, Germany, the UK,
and right here in North America are all
welcome in the company of their Asian
contemporaries.

It's easily the biggest thrill to share these
films with a pumped, rowdy audience that’s
willing to howl as the cinema lights start to
dim. For me, the cinema is just an extension of
my living room, because as much as I'd like to
invite you all over and share these gems with
you, my TV is not too big and my couch only
seats three. So stretch out in the comfort of the
Bloor Cinema, say hi to your neighbour, dig
into your popcorn, and feast yer eyes on some
of the best adrenaline-drenched eye candy
ever.

F rankly, when I first heard about the

Colin Geddes
PROGRAMME COORDINATOR
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j ohn Woo is inarguably a visionary. By

the age of 25 he had released his first

film, The Young Dragons (1973), while
most Hong Kong filmmakers only started
working in their forties. His attitude
towards American films has been hot and
cold. At first he ridiculed their predictability
and ineffectiveness compared to their
Hong Kong counterparts, then he crossed
the ocean to lend them a hand in person,
by directing three films to date—Hard
Target (1993), Broken Arrow (1995), and
Face/Off (1997). Let’s face it, how many
filmmakers could win as many accolades
for a movie featuring Jean Claude Van
Damme? Only John Woo, a man who uses
violence as an instrument to compose the
breathtaking apocalyptic orchestrations
that can be found at the core of his work.

There’s no doubt that John Woo was

well taught by his stint as assistant
filmmaker to Chang Cheh, the master of
intense, bloodcurdling kung-fu films of
which Woo is a worthy successor. He then
joined Golden Harvest, directing a number

Chow Jun-jfa
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of films under contract for the company—
most of which he’d probably like to erase
from his filmography. From that period,
Heroes Shed No Tears (1983), a dark and
brutal film about a group of mercenaries
trying to survive in the jungle in Thailand,
was the first to hint at his future style. This
film also marked Woo's rupture with the
company over artistic freedom. In 1986,
with the release of instant hit A Better
Tomorrow, the filmmaker’s career really
took off. At the same time, this Asian
Peckinpah, for whom action films are
musical comedies, set the tone for a more
urban and realistic trend in the Hong Kong
cinema of the future.

John Woo was destined to make it,
with other classics like A Better Tomorrow
2 (1987), The Killer (1989), Hard Boiled
(1992) and of course his personal favourite,
Bullet in the Head (1990), a masterpiece of
moral reflection on violence. This “not that
Chinese” filmmaker, as he calls himself,
relocated to Hollywood in 1992, a wise
move that has proved very fruitful.

orn in 1955, Chow Yun-fat got his
Bstart like many of his colleagues, at

TVB {major Hong Kong television
channel) where he broke a few hearts as a
soap opera star. It wasn’t until 1981 that he
turned to cinema, following the advice of
director Ann Hui, who promptly offered him
the lead in The Story of Woo Viet.
Emblematic of the Hong Kong “new wave,”
she was instrumental in making Chow a
sought-after actor in the new cinema by
inciting her fellow filmmakers to employ his
talents. They paved the way for Hong Kong’s
cinematic modernity with classics like Love
unto Waste (Stanley Kwan, 1986), City on
Fire (Ringo Lam, 1987) and of course A Better
Tomorrow (John Woo, 1986).

Since A Better Tomorrow, Chow Yun-
fat’s star has risen over Asia. Whether it’s
Taiwan, Japan or Korea, he is known and
respected for the richness and diversity of
his work as an actor—not to mention his

productivity, estimated at no less than 14
films per year. His popularity in the West is
all the more unique and surprising because
it doesn’t rely on physical performance as in
the case of Jackie Chan or Bruce Lee. A real
first in the cinematic history of Hong Kong.

The fans know it. Despite recent
attempts by a certain Mr. Travolta, there’s
only one “Mr. Cool”: Chow Yun-fat. Often
called the Asian incarnation of Cary Grant or
the ideal big brother, for many Chow has
now quite simply become a god. Internet
sites about the actor are multiplying, press
coverage is relentless and his films are
screened just about everywhere. It seems
we can't get enough of this appealing actor-
hero of Asian cinema, who, according to
John Woo, is “a modern day knight who's got
strength, energy and good looks going for
him.” Hollywood recently rolled out the red
carpet for Chow, and he is now launching a
new career in the United States.

Ch
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I n Hong Kong, Stephen Chow calls the

shots. He is a twisted clown, hailing from

some unimaginable planet to promote
irreverence, absurdity and hysterical anarchy
as the best remedy for what ails the city. He
daringly plays on Cantonese humour,
building himself a throne from which he
presides as the king of mockery.

Although relatively unknown abroad,
Stephen Chow is the kingpin of Cantonese
popular culture. Unlike others, he has
refused to sell out to the demands of
pseudo-internationalism. Despite this lack
of compromise, foreign fans of Hong Kong
cinema have done all they can to get hold of
his films, which they cherish from the dark
recesses of their rooms, hoping he won't
become the next victim of media
exploitation—as has Chow Yun-fat.

Z,
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What makes Chow’s brand of comedy
less exportable is his use of language. His
films are peppered with plays on words (or
more precisely tonalities—one word in
Cantonese has different meanings
depending on the tone in which it is
pronounced) and pastiches of aspects of
Cantonese culture.

In his brilliant madness, Stephen
Chow has quite simply reinvented comedy,
pushing it to the extremes of human
reason. He melts down cultures and genres,
fusing them into a demented amalgam that
catches the attention of even the
international public. One gag follows the
next at a syncopated pace, and he never
misses a beat in taking authority figures or
the establishment for a rough ride. During
the festival, viewers are invited to discover a
true icon of Cantonese cinema.

amo Hung is one of the top names in
Hong Kong cinema. He worked his

o Hun

way up from the bottom and tried his
hand at everything—producer, director,
scriptwriter, choreographer, stuntman, and
of course actor—before achieving a plateau
of excellence. Recognized but not famous
abroad, Hung's career rests on many high-
profile collaborations that are the envy of
his colleagues in the industry. He is a key
proponent of one of the finest cinematic
trends in the colony, and the hidden force
behind the success of many local stars
including Jackie Chan.

The “fat dragon”, as he’s called, got an
early start alongside his “brothers” (Jackie
Chan and Yuen Biao) at the formidably
harsh Beijing Opera school. His first film
appearance in 1961 (Education of Love) was
followed by the typical actor’s story—
supporting roles and stunt work until he
_ was finally given a big break. In 1971, the

\

-

famous movie studio, Golden Harvest,
offered him the responsibility of choreo-
graphing the fight scenes in The Fast Sword.
It marked the beginning of a fruitful
partnership between Hung and Golden
Harvest, which ended in 1989 due to
personal conflicts. Samo Hung went on to
establish his own production studio, Bo-Jon
Films.

Samo Hung has all the ingredients of
a true hero: grace, strength and one of the
best kung-fu styles in Hong Kong film. But
on a point of honour, he often portrays
weaker characters whose fragility and
naiveté make them among the most
credible and human on the screen. The
profound conflicts between strength,
wisdom and almost infantile incompetence
are at the heart of his cinema, and may
explain why he is not better known on the
West. The time has certainly come to pay
homage to him.

JANTTEIR 1



tingling and incites young boys to kick

at the air in envy of the charisma,
stature and faultless martial arts technique
of a natural born star. With the release of
Shaolin Temple (1981), Li began his unabated
rise to popularity. In fact, he was the first
martial arts celebrity from the People’s
Republic of China, and Shaolin Temple was
the first martial arts film from the mainland
to break into the market with considerable
popular success. At the time, Li was only 18
years old, and had already won his fifth
consecutive national Wushu competition.
The unexpected success led to a sequel two
years later.

j et Li is a name that sets girls’ spines

8 JANTFEIE

films.

But it was his collaboration with Tsui
Hark and the series Once Upon a Time in
China (1991) which made Jet Li a local star,
even if he was relegated to “baby-face”
roles, as were Chow Yun-Fat (at best) and
Aaron Kwok (at worst). He was the ideal
choice to take on the role of the legendary
Wong Fei-hong. He knew how to pitch
the character just right—add in a
touch of pedagogy and credibility
and you've got the makings of a
stunning success.

let Li always keeps his
audience in mind, and familiarizes
viewers with the martial arts
techniques relevant to the story.
This has earned him a royal entrance
into the noble history of kung-fu

America. He could no longer be ignored

when Rumble in the Bronx climbed to
first place at the American box office. He is
now a media target, appearing at the
Oscars, breaking new ground for a
representative of Hong Kong cinema.
Viewers in the U.S. opened their eyes in awe
at the martial arts feats and breathtaking
stunts of an extraordinary actor who lives
solely for the nobleness of entertainment
and the natural pleasure of physical
performance—values long gone in the West.

Jackie Chan, whose parents tried to

sell him to the doctor who delivered him
1954 because they were too poor to pay for
his services, was educated at the exception-
ally strict Beijing Opera school. This early
discipline was a lesson in courage. He needed
a strong backbone on his journey to become
the supreme star of the Asian continent,
whose popularity has no equivalent in the
West. He is the only filmmaker in Hong

J ackie Chan has finally won over

Kong to get the final cut for his films, each
of which systematically reaches number one
at box offices throughout Asia.

In spite of his Chinese name which
means “become the dragon,” Chan made a
clever call in quickly delineating himself
from the cinema of Bruce Lee (nicknamed
“the dragon”) just when he was widely
considered his future successor. “When Bruce
Lee kicked high, | kicked low. He didn’t smile,
I smile constantly. He could bring down a
wall in a single stroke. When | try, | hurt myself
and make all kinds of faces,” he said about
the differences between the two actors.

But it wasn't until the release of
Drunken Master (1978) that the cinema of
the colony understood to what point Chan
was revolutionizing kung-fu films, adding
fluidity to the movements. The film marks
the invention of kung-fu comedy, and with
it, martial arts modernity. The sheer physical
adventure which typifies the actor-director’s
films was underway. And it continues today...

JUANMA
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SELECTED
FILMOGRAPHY

Alas De Mariposa (1991)
La Madre Muerta (1993)

A filmmaker with votn
popular and critical distinc-
tion, Juanma Bajo Ulloa came
into the feature scene with his
first picture ALAS DE MARIPOSA
(BUTTERFLY WINGS) that won a
host of awards, including the
‘Goya’ (Spanish Oscar) for best
screenplay. His subsequent
film, LA MADRE MUERTA was a
highly-regarded, macabre film
that garnered the Best Director
Award at the Montreal World
Film Festival and drew fans
from around the world. Finally
with AIRBAG, he has achieved a
commercial success that was
unexpected and subsequently
extremely encouraging for

domestic production in Spain.

uantxo is a pretty lucky guy—a successful laywer,
in a great social position, about to get married to
the daughter of a millionaire marquise. And even
better than the girl, he’s got an expensive engagement
ring from her family shining proudly on his finger. So
what to you give to a guy who has so much? Five days
before his wedding his two best friends decide to take
him to a travelling super-whorehouse where he can
have a stag night to make the most over-sexed man in
Spain jealous. And thus, things go awry. In the process
of losing his virtue with a prostitute, he also loses the
ring, lodging it soundly in the lady’s “rear channel,”
noticing the loss only the next morning. They embark
on a cross-country chase when they find out an ultra-
powerful pimp has extricated the ring and is now
wearing it on his finger, going on a city to city tour with
his super-market style bordello. The adventure grows
exponentially more ludicrous as
the boys mix it up with rival drug
cartels, floating psychic Portu-
gese  women,  poisonous
omelettes, elaborate shoot-outs,
stupid policemen, car chases,
lots of cocaine, rock n'roll priests,
bad soap-operas, and exploding
whorehouses, all while still try-
ing to make the wedding date.

SPain

DISTRIBUTOR » MAREA FILMS
SPANISH WITH

ENGLISH SUBTITLES

Thursday, July 23 » 9:0oopm

Airbag was an astronomical hit in its native
Spain that broke domestic box office records upon its
release and became an instant cult sensation. Directed
by the talented Juanma Bajo Ulloa, whose previous film
La Madre Muerta was a great critical success, it could
almost be described as the bastard child of It's a Mad
Mad Mad World and Pulp Fiction. Airbag features Pulp
Fiction’s Maria De Medeiros and even a cameo by
Santiago Segura (from Day Of The Beast). Airbag is a
latino answer to Tarantino’s fast, dialogue-oriented
style, laden with movie references, violence, hip action,
and for those in the know, countless in-jokes about
Spanish pop culture.

DIRECTOR
Juanma Bajo Ulloa

CAST
Karra Elejalde
Fernando Guillen-Cuervo
Alberto San Juan
Maria De Medeiros
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Airborne

DIRECTOR

Julian Grant

CAST
Steve Guttenberg

CANADA

DISTRIBUTOR » ALLIANCE / LE MONDE

ENGLISH VERSION

JULIAN
GRANT

SELECTED
FILMOGRAPHY
Electra (1996)

Creep (1994)

Bust a Movie (1992)

Hostile Intent (1997, producer)
Lethal Tender (1997, producer)

A long-time fan of the
genre, Julian Grant made the
transition to film director after
a long career in distribution
with companies like New
World and Buena Vista. He has
programmed many film festi-
vals, such as The Movie
Festival, The Cult Film and
Video Festival and
Psychotronic Cinema, also run-
ning the video label Sinister
Cinema Canada for many
years. He now works on com-
mercial action films, waiting
for the moment when he can
embark on another, more per-

sonal project.
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covert-operations team is kept up the govern-
Ament’s sleeve to infiltrate high-risk situations

whenever needed. They are recruited to steal a
deadly virus from a band of terrorists. Led by
Commander Bill McNeil, the team confronts the
thieves in a daring act of air piracy, rappelling down a
cable fired at and magnetically attached to the terror-
ists’ jet from their stealth plane. After an intense mid-
air standoff the team retrieves the bottled disease. But
when two members of the group turn up murdered,
McNeil starts to think that their own government is
knocking them off to keep the virus a secret.
Overwhelmed with suspicion, he and the remaining
team steal the virus back and become the desperate
quarry of a group of mysterious mercenaries who
might be more familiar to them than they suspect. An
intense cat and mouse game envelops the two remain-
ing agents who now don’t know who to trust or what
to believe.

reep

| 1994 » 34 miNUTES

DIRECTOR
Julian Grant

CAST
William Corno
Linda Barnett

Free Screening

Director Julian Grant
will be present to
introduce the film

Friday, July 24 » 7:00pm

The third feature film from Fant-Asia’s Toronto
director Julian Grant, this film was intended from the
beginning to be a rip-off of Mission: Impossible and The
Rock. But given these limitations, the film still manages
to go beyond the expected with its attention to charac-
terization and suspenseful direction. One would think
that Steve Guttenberg would be a strange choice for an
action hero, but he holds his own in a manner that will
make you look at the Police Academy/Cocoon star in a
whole new light. Packed with gunfights, stunts and
even chemically-frozen human beings whose limbs
snap off during taught action sequences, Airborne is an
entertaining way to kill a couple of hours, and your
chance to see what some FantAsia staffers do for their
day jobs!

young man staggers into a bar one night to
pick up a girl who he never seems to be able to
get rid of, even after death and power tools

come into play... Winner of the Festival Prize at the
Huy Film Festival in Belgium.

“a disconcerting short film comparable to the
infamous Luis Bunuel-Salvador Dali collaboration Un
chien andalou.” —Lawrence Tetewsky, Femmes Fatales

ZBIGNIEW
RYBCZYNSKI

SELECTED
FILMOGRAPHY

Angst (camera) (1983)

Tango (1982)

The Day Before (1981)

Tanczacy Jastrzab (camera) (1977)

A visionary in the field of
creative cinematography, this
is one of the men who created
the look of the modern music
video with his experimental
art videos, and pop promos for
such big names as Mick Jagger
and The Pet Shop Boys. His
1982 short animated film
TANGO won an Oscar in 1983,
Amusingly enough, he was
arrested during a scuffle out-
side the event, and was unable
to pick up the statuette. In col-
laboration with director Gerald
Kargl, his work in ANGST is an
achievement in pushing his
skills in the medium of cinema
beyond what he has ever

accomplished before.

DIRECTOR
Gerald Kargl
CAST

Erwin Leder
Silvia Rabenreither

INTERNATIONAL

sadistic and troubled murderer is let out of an
Ainstitution, presumed sane by the authorities.

But of course it’s the quiet ones you have to
watch, because this newfound freedom is a catalyst to
go on a mad rampage of killing and torture for our psy-
chotic protagonist. After attempting to kill a female
taxi driver, he flees to an isolated rural home where a
woman lives with her young daughter and retarded
son. A taut, delirious, and shockingly sadistic scenario
hostage drama unfolds composed of one act of brutal-
ity after another, all accompanied by his startlingly
calm and rational inner voice. The intensity slowly
builds as the murderer frantically tries to flee, so he can
fulfill his desire to kill and kill again...

This lost, practically unseen masterwork has
been ignored in North America and is not even very
well known in Europe. The time has come to recognize
this visionary and visually groundbreaking collabora-
tion between director Gerald Kargl and cinematogra-

pher Zbignew Rybczynski, a film that features some of '

the most elaborate and creative camerawork ever used
in the serial killer sub-genre. Complicated crane shots
intercut with a bravura of jaw-dropping sequences
where the camera is physically attatched to the leading
performers, giving a startling voyage into madness
that is both beautiful and painfully violent. Practically
played out in real-time, Angst perfectly captures the
frantic cruelty of its main character. His voice-over
(which is nearly the only dialogue in the picture) draws

GERMANY
DISTRIBUTOR » CINE-INTERNATIONAL
GERMAN WITH ENGLISH SUBTITLES

Saturday, July 18 » 11:40pm

us into the mind of a serial killer, leaving us with a pris-
tine example of how good the genre can be (as opposed
to more recent big-budget hack jobs inspired by the
successes of Silence of the Lambs and Seven). Starring
Erwin Leder (from Das Boot), who undoubtedly got
some inspiration for his performance from the fact that
his father was a psychiatrist in an insane asylum, it also
features an early score by Klaus Schulze of Tangerine
Dream that delivers a perfect accompanyment to such
amazing images. Angst is a must-see for fans who want
to discover a hidden gem.

JANTRSIET n
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WONG
KAR-WAI

SELECTED
FILMOGRAPHY

As Tears Go By (1988)
Days of Being Wild (1990)
Chungking Express (1994)
Fallen Angels (1995)

A Slmnghai native born
in 1958, Wong Kar-wai emi-
grated to Hong Kong at the
age of five years. While study-
ing graphic art at a Hong
Kong trade school, he devel-
oped an interest in photogra-
phy. After graduating in 1980,
he began work at the TVB
network as an assistant pro-
ducer, and then scriptwriter.
Between 1982 and 87, his best-
remembered work was his
script for THE FINAL VICTORY,
the 1987 Patrick Tam film. Up
to now, Wong Kar-wai has
only directed a few films, but
in the last few years he has
become a critical darling
across the globe and is seen
as the cutting edge of Hong
Kong cinema. He has recently
won the production prize at
Cannes for his new film
HAPPY TOGETHER (1997).

2 (FANTISIID

- Xé

DIRECTOR
Wong Kar-Wai

Friday, July 31 » 9:30pm

h Wah is a young gangster who roams a noc-
Aturnal Hong Kong world of illegal gambling

dens, settling accounts in a city of lost souls. His
protege, Fly, is an impulsive juvenile delinquent, undis-
ciplined, and a master at the art of killing time. Wah's
life is suddenly turned upside-down with the arrival of
Ah Ngor, a young woman with a contagious lung con-
dition and must constantly wear a protective mask.
Wah is captivated by her, and soon devotes his time to
being with her as they start falling in love. Soon, Ah
Ngor is faced with the harsh realty of the criminal
world as she tends to her lover's wounds after he
comes home from a brutal fight. She refuses to make
this routine a part of her life and decides to leave Hong
Kong. Refusing to lose his love, Ah Wah decides to put
his affairs in order and get out of the triad. At the same
time, Fly announces that he has accepted a contract for
murder, a suicide mission that will finally aloow him to
make his mark in the underworld. A helpless passenger
of a destiny that he can neither deny nor escape, Wah
agrees to help his protege, knowing full well the conse-
quences of his loyal decision.

HonG KonG
DISTRIBUTOR » FAR EAST THEATRE
CANTONESE WITH ENGLISH SUBTITLES

As Tears Go By is the first film from the now-cel-
ebrated director Wong Kar-Wai, who went on to inter-
national acclaim with such films as Chungking Express
and Happy Together. His debut has often been com-
pared to Martin Scorcese’s Mean Streets, and has since
become a landmark for fans of emerging new trends in
cinema the world over. Moreso than any of his succes-
sive efforts, this darki and violent crime story walks a
tightope between the commercial and the rebelliously
independant sides of Hong Kong cinema. Inspired by
various real events, As Tears Go By decribes the misad-
ventures of people who are inevitably drawn to doing
what is not in their best interests. Like all of Wong Kar-
Wai's films, the lives and weaknesses of the characters
are a in constant dance of conflict and complement to
each other; they all struggle to achieve their goals but
are destined to be the victims of an inevitable tragedy,
and love is always accompanied by a hearty amount of
suffering. “At first, | wanted to show the birth of a
romance,” says the director, “and how that love can be
an incurable plague for those infected by it. Time heals
all wounds, but nothing can save a broken heart.” Wong
Kar-Wai's intentions have never been more explicit than
as in As Tears Go By.

LEUNG
KAR-FAI

SELECTED
FILMOGRAPHY
Prison on Fire (1987)
Gunmen (1988)

King of Chess (1991)

Center Stage (1992)

The Christ of Nanjing (1995)

Not to be confused with
HARD BOILED’s Tony Leung
Chiu-Wali, this Tony Leung is
the chameleon of Hong Kong
cinema, playing roles that run
the gamut from wacky
comedic goofs to debonair
playboys. He first came to the
attention of Asian audiences
when director Tsui Hark cast
him as Chow Yun-Fat’s brother
in A BETTER TOMORROW 3
(1989). His most noted interna-
tional performance was the
handsome Chinese seducer in
Jean-Jacques Annaud’s THE
LOVER (1992).

Sunday, July 26 » 9:15pm

shes of Time is composed of a number of inter-
woven stories. All begin with a secluded hovel

deep in the desert, and its owner: the bounty

killer Ouyang Feng. Around this swordsman, charac-
ters and storylines begin to multiply. First of all there’s
Murong Yin and Murong Yang, crazy, schizoid figure
housing two personalities in one body; a brother and a
sister, one in love with the other. Then there’s the mys-
terious swordsman on the verge of blindness, who
wishes to see his true love before completely losing his
sight. And of course there’s the barefoot warrior Hang
Qi, whose skill is matched only by his poverty, and who
agrees to help Ouyang Feng fight a pack of bandits in
exchange for food and money.

HoNG KoNnG
DISTRIBUTOR » FAR EAST THEATRE
IN CANTONESE WITH ENGLISH SUBTITLES
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DIRECTOR
Wong Kar-wai

CAST
Leslie Cheung, Tony Leung Kar-fai,
Brigitte Lin, Tony Leung Chiu-wai,
Maggie Cheung, Jacky Cheung,

Carina Lau, Charlie Young

7 ol

With Ashes of Time, world-famous postmodern
director Wong Kar-wai indulges a newfound interest in
heroic, tradition-based fantasy. In this film, however,
heroism is given a tragic edge as the swordsmen’s world
is a lonely and wretched one. Because of its technical
excellence (Wong is again assisted by the talented
Director of Photography Christopher Doyle), and the
second wind it gave Hong Kong cinema upon its release,
Ashes of Time has had a profound impact on the current
state of the colony’s film world. Directed in the same
style as Wong’s international hit Chungking Express,
with which it shares many of its themes, Ashes of Time
is the most expensive film in Hong Kong’s history.
Buoyed by exceptional performances, this film
deservedly won most of last year's Hong Kong “Oscar”
equivalents.
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Winners and Sinners (1983)

The Dead and gthe Deadly (1983)
Woman (1985)

Peking Opera Blues (1986)

The 8th Happiness (1988)

Stars and Roses (1989)

Zodiac Killers (1991)

Born in Hong Kong on
February 16, 1960, she was
discovered in the late 70s by
director Johnny To who found
her working in a toystore in
the famous Chungking
House. Convincing her to try
the movies, he cast her in his
and her first film. THE
ENIGMATIC CASE (1980), and
she went on to become an
indelible part of Hong Kong
cinema, including other turns
opposite Chow Yun-Fat in
POSTMAN STRIKES BACK (1981),
THE STORY OF WU-VIET (1981),
SPRITUAL LOVE (1987), WILD
SEARCH (1989) and ONCE A
THIEF (1991), her last film to
date. With AN AUTUMN'S
TALE, FantAsia audiences have
a chance to see her in her
most celebrated role to date.

Sunday, July 12 » 4:00pm

grates to America to go to school and reunite with
her lover, Dickson. On her arrival, she is welcomed
by Boat Head, a friend of her family’s and an active
member of New York’s Chinatown community.
Resourceful, boisterous, and taken to living life to its
fullest, he is the polar opposite of Lee, but he is her only
connection in her strange new world. When Lee discov-
ers that her fiance is having an affair with another
woman, Boat Head decides to take her under his wing
and do everything he can to accomodate his troubled
charge. He finds her an apartment, and soon the two
become inseperable friends. Little by little, Boat Head
realizes he is surely falling in love with her, but he is
incapable of expressing his emotions, choosing to suf-
fer his romantic frustration in silence. He continues on
as her friend and guardian angel as if nothing was
wrong. With the arrival of winter comes a job for Lee
Kay in another city, and the two meet to say farewell,
each of them maintaining their strict guard on their
feelings. They choose to hang on to their memories,
never to know what could have been of their love.
When he wasn't blasting both barrels in a bul-
let-ridden rage for the crime actioners of John Woo and
Ringo Lam, among others, Chow Yun-fat was also
lauded for comedy and his more “serious” work in mod-

I ee Kay, a young woman from a good family, emi-

ern Hong Kong New Wave dramas. After seeing Chow's |

acting talent dismally underused in the generic
malaise of The Replacement Killers, it seems obvious

Hownc KoNg
DISTRIBUTOR » FAR EAST THEATRE
CANTONESE WITH ENGLISH SUBTITLES

DIRECTOR
Mabel Cheung

CAST
Chow Yun-Fat
Cherie Chung
Danny Chan
Gigi Wong
Wong Man

that the actor's Western fans are unaware of this fact,
and regrettably so since he has contributed some
exceptional performances to many films outside of his

| hard-boiled killer typecast. An Autumn’s Tale is an ideal

opportunity to rectify that oversight over here with a
film that Chow himself has said is his favorite perform-

. ance among all of his roles. The film is a beautiful study

in the pitfalls of integration and immigration for Asians
abroad, a subject close to the heart of filmmaker Mabel
Cheung, whose experiences in the United States

| inspired the semi-autobiograpical story. Winner of the

“Best Film” award at the Hong Kong “Oscars,” An
Autumn’s Tale was one of the city’s biggest commercial
successes.

CHEUNG

SELECTED
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Fight Back To School (1991)
Magnificent Scoundrels (1991)
Rose (1992)

The Wicked City (1992)

Ghost Lantern (1994)

Organised Crime and the Triad
Bureau (1994)

To Live and Die in Tsimshatsui (1994)
Love, Guns and Glass (1995)
Young and Dangerous 3 (1996)
Young and Dangerous 4 (1997)

Roy Cheung is a familiar
and unforgettable face, one of
the most talented villains in
HK cinema. He uses both his
physique and facial expres-
sions to great effectiveness in
exploring his characters’ trou-
bled personae. He has been the
on-screen thorn in the side of
Hong Kong's biggest stars,
notably Chow Yun-Fat,
Stephen Chow, Leon Lai, and
Danny Lee. He was discovered
by Ringo Lam in 1987 and cast
in CITY ON FIRE, becoming one
of the director’s often-cast
favourites in PRISON ON FIRE 1
& 2, SCHOOL ON FIRE, and WILD
SEARCH. His has received rave
reviews for two HK new wave
epics: ONCE UPON A TIME IN
TRIAD SOCIETY 2 and MONG-
KOK STORY, both in 1996.

seast Cops
 ROY P

2 B &

DIRECTION
Gordon Chan,
Dante Lam

CAST
Michael Wong
Anthony Wong
Kathy Chow
Roy Cheung
Patrick Tam
Sam Lee

Tuesday, July 21 » 9:15pm

ike, a former operative from the SDU, the
MHong Kong police force’s special forces is

transferred to one of the city’s most danger-
ous districts. His sense of justice and morality is put to
the test as he depends on Chao, a shady character who
is his guide to the darker corners of the community and
can navigate the tricky politics of the local gangs who
run it. He is also finds himself falling for Yoyo, a young
mother and madam who is also the object of the gang
leader Roy's affections. Following a hit gone wrong, Roy
has to go on the lam and Mike takes advantage of the
opportunity to pursue his romantic ambitions.
Meanwhile, in Roy’s absence, his right-hand man
decides to usurp his boss’ position as the crimelord of
the district. He also has designs on Yoyo and has no
qualms about eliminating any competition. Between
the personal and professional ambitions coming into
conflict, the district is on the brink of self-destruction
as the main players in the ill-fated drama struggle to
accomodate their emotions and the strict moral code
that defines their respective universes.

HONG KONG
DISTRIBUTOR » LS ENTERTAINMENT
CANTONESE WITH ENGLISH SUBTITLES

At a most unstable time for Hong Kong cinema,
with fewer films in production, smaller budgets, and
lower audience turnout, many consider Gordon Chan
(Fist of Legend, Thunderbolt) to be the saviour of the
industry. Recently appointed the chairman of the Hong
Kong Director’s Guild, an association that represents
filmmakers interests in the city, Chan is in a unique posi-
tion to understand the changing thematic trends of the
new local filmmaking scene (post-Wong Kar-Wai) and
has incorporated these concepts in the framework of
mass-appeal commercial movies. The somber and ironic
world he describes in Beast Cops is populated with
characters perpetually caught between the worlds of
crime and the law. He abandons the moral polarity of
good cop/bad guy and finds a world of black comedy
that lives in his morally ambiguous characters, going
back and forth from hard-hitting action to intimate
drama with stops in satire along the way. The film man-
ages to poke fun at the cliches of Hong Kong “triad
movies,” popular in recent years, even though it is itself
an accomplished entry in the genre. Few were surprised
when Beast Cops opened to immense critical and pub-
lic response, confirming that Chan is a promising force
for the future of Hong Kong cinema.

JFANTFEIR
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The Black Angel

DIRECTOR
Takashi Ishii
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WEN-ZHOU

(Chiu Man-Cheuk)

In Hong Kong and the
world over, all eyes are on
this young actor who may
well be the city’s future
action hero and the successor
to Jet Li. Zhao Wen-Zhou defi-
nitely has the odds in his
favour. Unquestionably a
master martial artist, Zhao is,
like Jet, a native of Peking and
trained at the same presti-
gious school, and even fol-
lowed Jet's trail by taking
over the role of Wong Fei-
Hong in the fourth and fifth
instalments of Tsui Hark’s
ONCE UPON A TIME IN CHINA
series. His filmography is still
relatively small, but you read
it here first: soon enough he's
bound to pop up in three big
movies in the same year and
claim his star status. Action
fans are strongly advised to
discover him in FantAsia 98
before the rush!

18 (FANTTSIT

em, an elite officer from the Chinese police
onrce, is a member of the anti-terrorist squad.

After an explosive confrontation with a band of
airborne pirates, his heroic zest and thirst for justice
land him in new, but unwanted, assignment. Yem is
sent to be one of the bodyguards of the Chinese
ambassador in Lavernia, the capital of an independent
state splintered from the former Soviet Union. Lavernia
is a town overwhelmed by a new, aggressive capitalism
that comes complete with all the trimmings of crime
and corruption, and is also a hotbed of international
terrorism. Yem is soon confronted by Mishima, a lunatic
Japanese criminal whose sole purpose, it seems, is to
bring chaos and destruction wherever possible. After a
violent confrontation, Yem succeeds in arresting
Mishima and hopes to use this as his ticket back to the
Chinese police force, but he ends up instead being
assigned to guard the criminal. Humiliated and ostra-
cized, Yem grudgingly holds his post while an army of
terrorists plot to spring Mishima, who is the key to an
international criminal conspiracy.

Howng Kong
DISTRIBUTOR » LS ENTERTAINMENT
CANTONESE WITH ENGLISH SUBTITLES

DIRECTOR
Ching Siu-Tung

CAST
Zhao Wen-Zhou

Undeniably one of its kind, this lean and mean
action film is actually a vehicle for a motherlode of bla-
tant propaganda. By dropping its noble Chinese protag-
onist in a fictional former Soviet republic devoid of
political and social morals and having him confront
heavy-handed racism as the stranger in a strange land,

. The Blacksheep Affair sets the stage for a glorification

of Chinese patriotism. There is, however, a real novelty
in the amusing naiveté of the film's intentions, espe-
cially when contrasted with the anti-Communist, anti-
Mideast, racist propaganda that can be standard-issue
in a lot of American pictures. And the propaganda is cer-
tainly no detraction to what is the kind of quality action
film one expects from Hong Kong. This marks the long-
awaited return of Ching Siu-Tung, the director of such
HK hits as Dr. Wai and the Seripture with no Words and
the three Chinese Ghost Story movies. After a stint in
America, he returned to Hong Kong to direct the action
sequences in The Blacksheep Affair, a talent for which
he is considered one of the masters thanks to his ingen-
ious and inventive touches. His work here will astound
even connoisseurs of martial arts movies, as will the
presence of a new recruit to Hong Kong’s screen heroes:
actor Zhao Wen-Zhou, who is already being talked
about as the next Jet Li.

DIRECTOR
Osamu Dezaki
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t the heart of Cahmpon City in
the distant future, an accident

creates a creature of living sound:

an. Once born, the monster
havoc on the city by destroying
urning sound to crystal. A young

band of flying scooter kids under the

Noisem

but soon they turn against him after tast-
ing the fruit of the Sound Tree. After real-

an's spell capture sound for him,

(Onkyo Seimeitai Noiseman)

izing the implications of a life without
music, they set out to stop their master.
At only 16 minutes, this short film
packs as much punch as many of its fea-
ture-length contemporaries like Akira.
Animation fans will marvel at this techni-
cally impeccable, colourfully vibrant coup

d'etat that is as much a sweeping thrill
ride as it is a movie. Congratulations, Dr.
Morimoto, the experiment is a success!

I games. New records are being set by athletes who

Fay 7%"-\*1 4

DISTRIBUTOR » SHOCHIKU €O, LTD.
JAPANESE VERSION WITH
ENGLISH SUBTITLES

he entire world is excited about the new Olympic

far exceed the norm: super-humans. Their appear-

{ anceis not limited to the domain of sports but extends

. also to the arts and sciences. Black Jack, an unlicensed,

underground surgeon capable of performing near
impossible operations, receives an international dis-

| tress call from London: Liza, a 14-year-old girl, suffers
| from a debilitating illness. When Black Jack arrives,
' however, he finds there is no cure for her.and Liza soon
| dies. The postmortem reveals that Liza was super-

human and that all of her internal organs bear symp-
toms of extreme age. Black Jack soon discovers he has
to face a lethal virus which is about to endanger the
existence of mankind itself.

Charging millions for his services, Black Jack is a
shadowy figure who appears only briefly in operating

. rooms, only to vanish afterwards into thin air, like a
| cross between Batman and Marcus Welby, MD. A lone

wolf and mercenary (he charges a million dollars per
operation), the sinister hero is the creation of manga
pioneer Osamu Tezuka, who invented his own style of
storytelling that has influenced the entire genre of

E Japanese animation. The film version of Black Jack was

directed by Osamu Dezaki and a team of Tezuka's disci-
ples. The superb direction of camera work and sensual

| colors offer a visual beauty only found in theatrical
| films. Finally, Akira Nagaki, the author of “The Reason |
| Quit Being a Doctor,” is the medical supervisor for the

film, thus assuring the technical accuracy of the opera-.

| tion scenes in this intense tale of the struggle to ward

off the inevitable.
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Once Upon A Time in China 1-5
Peking Opera Blues (1986)
Green Snake (1993)

The Blade (1996)

i
A giant in the HK film !
industry, Tsui Hark as been
responsible for a lion’s l
share of commercial
successes, technical
innovations, and
career building. His
ONCE UPON A TIME IN
CHINA series has
become the most pop-
ular series to feature
folk hero Wong Fei-Hong and
has defined actor Jet Li as the
modern-day epitome of
China's Robiﬁ Hood. His pro-
duction and visual effects
company, Film Workshop, was
formed in 1984 and has since
created a style of impressive
visual effects that have
defined the look of Asian fan-
tasy cinema. The 47-year old
Hark spent his early adulthood
in New York’s Chinatown
making experimental films
before returning to Hong
Kong in 1977. His first film,
1979’s BUTTERFLY MURDERS,
was the beginning of an
ongoing streak of postmod-
ern tales to impress audiences

and critics alike.

zow
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DIRECTOR

Tsui Hark

CAST

Zhao Wen-Zhou
Ngai Sing

Xi_én Xin-xin
Valerie Chow {‘"

swordsmith’s shop is a hotbed of trouble wait-
Aing to happen. One of the workers, Ding On, is

haunted by a desire to avenge the deaths of his
parents. Amidst a society of senseless violence imposed
on the countrey by various groups of sword-wielding
barbarians, Ding does his best to avoid the endless
opportunities to participate in the fighting. But one
night, his boss’ daughter is attacked by a band of rob-
bers and Ding has no choice but to come to her aid. In
the ensuing melee, he is critically wounded and left for
dead after losing an arm. A young orphan finds him
and nurses him back to health in seclusion. Irreperably
disfigured in a cruel world, he is subject to constant
abuses and humiliations. One day, he stumbles upon an
ancient parchment that describes the teachings of an
ancient grand master of martial arts. Based on the ele-
ments of surprise and balance, the scroll teaches him
how to use his damaged body as a mighty weapon.
Fashioning a unique flying blade out of
a broken sword attached to his body by
a chain, he sets off in search of his ene-
mies, their tattoo-faced leader (a
demonic warrior whose supernatural
speed makes him nearly invincible), and
a long-awaited vengeance.

DISTRIBUTOR » GOLDEN HARVEST

HONG KONG
CANTONESE WITH ENGLISH SUBTITLES

Tuesday, July 14 » 9:15pm

A remake of the 1971 Jimmy Wang Yu classic One-
Armed Swordsman, Tsui Hark’s The Blade was, at the
time of it’s release, hailed as the best martial arts movie
to bear the popular director’s signature. His fearless
experimentation with the violent, apocalyptic genre of
heroic fantasy films effectively closed the book on an
era of Chinese cinema and set a new standard that his
successors would be obliged to live up to. Like a sword-
swinging, postmodern version of a Sergio Leone west-
ern or the Mad Max films, The Blade features a dark,
lone wolf protagonist who is pressed into retaliation
only after his sense of honour has placed him in danger;
the setting and the breathlessly fast pacing are a tradi-
tional Chinese variation on the dark and menacing
world of post-apocalyptic science-fiction. The choice of
style was a surprise to fans of Hark’s
films, who abandoned his previous aes-
thetic of euphoric fantasy for a much
more oppressive style (the harsh opening
shot depicts a dog caught in a lethal
trap). Directed with a flair for dizzying
speed and energy, The Blade is a revolu-
tionary milestone from one of the most
talented directors in Hong Kong and is
strongly recommended as a must-see.

The L
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COREY

YUEN KWAI

A martial arts choreogra-
pher before switching to direc-
tor, he is the man responsible
for many of the most outstand-
ing kung fu fights in recent
memory, notably those in the
Tsui Hark film ZU: WARRIORS
FROM THE MAGIC MOUNTAIN. It
was in the mid 8os that the
directing bug bit him, and lit-
tle by little he has built a repu-
tation that has put him near
the top of the heap as the gos
draw to a close. His filmogra-
phy includes a number of pres-
tigious films, in particular
SAVIOUR OF THE SOUL (1991),
FONG SAI-YUK 1and 2 (1993),
THE NEW LEGEND OF SHAOLIN
(1994), and MY FATHER IS A
HERO (1995). Fans of wild
entertainment know quite
well that Yuen's name on the

marquee is a sure guarantee of

escapist excitement.

ne night, Michelle witnesses a murder.

Although she is a spoiled rich girl, she

nonetheless bravely decides to testify so that
the killer can be put behind bars. Matters take a turn
for the worse when the murderer, none other than the
most powerful crimelord in Hong Kong, decides that
Michelle must be eliminated. Her boyfriend, a rich busi-
nessman, enlists the help of a bodyguard from main-
land China to protect her. The bodyguard arrives in
Hong Kong, and Michelle quickly finds out that the
royal treatment she is used to has become a nightmare,
given the the strict and zealous behaviour of her new
protector, and the complications that constant close
supervision entail. She has little choice but to adjust,
and quickly, because she has become the target of an
entire army of professional killers.

This film marks Jet Li’s long-awaited transition
to the urban environment of the contemporary world,
temporarily dropping the trappings of the traditional
heroes for which he is known for. Released at a time
when Hong Kong cinema was showing a thaw in its
portrayal of continental Chinese, The Bodyguard from

P il AR 8

Friday, July 24 » 9:20pm

DIRECTOR
Corey Yuen

CAST
Jet Li
Christy Chung
Kent Cheng
Ngai Sing
Leung Wing-chung
Ng Wai-kwok
William Chu

HONG KONG
DISTRIBUTOR » MANDARIN THEATRE
CANTONESE WITH ENGLISH SUBTITLES

Beijing is a “Made in Hong Kong” version of The
Bodyguard, with Jet Li, his spectacular kung fu skills
intact, taking the role that Kevin Costner played. An
exciting film with action scenes that only Hong Kong
could pull off, The Bodyguard from Beijing is directed by
Corey Yuen, whose impressive resumé includes such
works as My Father Is a Hero and the two Fong Sai-Yuk
films. This movie addresses some of the problems fac-
ing Hong Kong, on the eve of its reintegration to China,
through the clash between Hong Kong capitalism and
the rigidity of communist China. Until now a rarity in
Hong Kong film, this work shows surprising optimism
toward the political situation between the two nations.
An unavoidable step forward in the career of Jet Li, one
of China’s most popular heroes.
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The Fung Shui Master (1983)
Mui Men Ka Sha {1985)
Miracle (1989)

9o Days (1991)

From the age of five, Tsui
trained and toured rigorously
with a Chinese Opera troupe
and began his film career
alongside a young Bruce Lee
in THE ORPHAN (1958). At 13,
his mastery of martial arts
opened the doors to a film
career, and by 17 he was
choreographing fight
sequences for major HK films,
After a short acting career in
television, he made his film
directing debut in 1983 with
THE BUDDHIST FIST. Gifted
with a perfect mix of Jackie
Chan’s acrobatics and Samo
Hung's versatility, he has
always been overshadowed
by the two stars. His superb
films MIRAGE (1987) and the
sci-fi martial arts B-movie
BURY ME HIGH (1990) have
earned him a respectable
place in HK film history. He is
slated to direct Jackie Chan's
long-planned fire-fighting

epic.

zzW

Wednesday, July 15 » 7:00pm

fter fighting for their country in the Second
AWorId War, a troop of Chinese infantrymen

return home for a hero’s welcome. Instead, they
find their city overrun with poverty as the people they
fought to defend prostitute themselves as hosts to the
U.S. Naval Forces and their American dollars. A young
soldier, Jet, goes to live with his lieutenant, Zhang, who
has lost his daughter while they were away fighting.
Jet is appalled by the state of his home, with its chil-
dren selling themselves in the street for less than the
price of a pair of shoes and the new influx of a crass
culture that caters to the debaucherous Yankee sailors.
When he and his friends are insulted in The Bar, a dirty
dive with a boxing ring and exotic dancers, Jet can
stand it no more and leaps to his friends’ defence. He
takes on a trio of sailors and teaches them a lesson
with a sever beating, which ultimately proves to be his
undoing. It is the start of an ever-escalating vendetta
that threatens the lives of Jet, his ailing lieutenant, and
the long-lost daughter the old soldier had given up for
dead.

“Fuck your atomic bombs! What about my
fists?” screams an incensed Jet Li in this dark, explicitly
anti-American story. Born to Defence, Jet's directorial
debut, is an atypical example of the usually affable
hero. His trademark light-heartedness lasts for about

CHINA
DISTRIBUTOR » FAR EAST THEATRE
MANDARIN WITH ENGLISH SUBTITLES

Born to Depence Bric

DIRECTOR
Jet Li

CAST
Jet Li
Song lia
Zhad Er Kang

ten minutes before becoming a desperate, intense
anger. The brutal, pessimistic film was a chaotic directo-
rial debut fot the young star, and production was
stopped when the actor broke his nose during a fight
scene, and the film was finished by Tsui Siu Ming, who
insisted on giving his struggling friend full credit. By no
means one of Li's better films, it is a unique entry from
a time in his career when the actor was still defining his
style. He would later perfect his portrayal of the somber
hero with great successes like New Legend of Shaolin,
My Father is a Hero, and Fist of Legend, where he learns
to temper his sternness with more grace and soul. Born
to Defence is a rare chance to see Jet Li finding his place
in Hong Kong movie history.

BRIGITTE

LIN

SELECTED
FILMOGRAPHY
Police Story (1985)
Dream Lovers (1986)
Dragon Inn (1992)
EFagle Shooting Heroes (1993)
Ashes of Time (1994)
Chungking Express (1994)

She began her career in
1971 with the film OUTSIDE THE
WINDOW, by Taiwan director
Song Quanshou, and since
then has steadily gained fame
until 1994, the year of her
retreat from the film world. In
her earlier years she was an
important figure in Hong Kong
cinema’s “new wave”, appear-
ing in films such as Patrick
Tam’s LOVE MASSACRE (1981),
and PEKING OPERA BLUES

(1984). On our shores, she is
best known for her turns as
androgynous she-devils in
movies like THE BRIDE WITH
WHITE HAIR (1993) and
SWORDSMAN 2 (1991).
However, her crowning per-
formance remains that in the
Taiwarnese film PEACH
BLOSSOM LAND (1992), by

director Stan Lai.

DIRECTOR
Ronnie Yu

CAST
Brigitte Lin
Leslie Cheung
Elaine Lui
Yammie Nam
Francis Ng
Law Lok-lam
Pau Fong
Eddy Ko

uring the Ming Dynasty, China is ravaged by a
Dvicious rivalry between the Mo sect and the

four sages of the Wudang school. In order to
derail the plans of their adversaries and grab the reins
of power, the Wudang school decides to unify the vari-
ous martial arts schools across the kingdom. It is dur-
ing these troubled times that the young swordsman
Zhuo Yihang encounters the mysterious, deadly and
beautiful Lian Nichang. Romance blossoms between
the two warriors and together they flee the bloody
conflicts. However, after pledging eternal love to each
other, they are once again thrown into the war and, by
a tragic turn, battle each other. After this painful sepa-
ration, Lian Nichang takes the form of an invincible
demon with a mane of shocking white hair. Now a
supernatural creature, she has chosen to placate her
broken heart by wreaking death across the land.

Saturday, July 11 » 7:00pm
Saturday, July 18 » 5:00pm

Judged by many to be one of the ten best Hong
Kong films of the 1990s, The Bride with White Hair
caused a stir upon its release and became one of the
rare Hong Keng productions to break into foreign mar-
kets. The director Ronny Yu is one of several Hong Kong
filmmakers recently exiled to Hollywood. A romantic
tragedy packed with stunning and meticulously chore-
ographed combat sequences, his adaptation of the writ-
ings of cult martial arts novelist Jin Yong snatched up
most of the technical awards in the Hong Kong “Oscars”
(best costumes, photography, set design, etc.). A screen-
ing of this dark and elegant classic simply could not be
bypassed. Here it is.

HONG KONG
DISTRIBUTOR n» FAR EAST THEATRE
In CANTONESE WITH ENGLISH SUBTITLES
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CARRE

SELECTED
FILMOGRAPHY
Dame Lume (1995)

Born in 1960, Hector Carré
studied architecture and
cinema before graduating to
such big projects as assistant
director to Stephen Spielberg
on INDIANA JONES AND THE
LAST CRUSADE and Terry
Gilliam on THE ADVENTURES
OF BARON MUNCHAUSEN. His
first feature, DAME LUME, won
the Gold Medal For Best
Drama at the Houston Film
Festival, and a Spanish ‘Goya’

(Oscar) for best Director.

HECTOR
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oung Benigno is institutionalized after witness-
Ying his mother murder his father. Years later,
Benigno is released back into the world, now
considered a sane, intelligent,and literary man. He
leads a peaceful life in a mission for the homeless run
by nuns until one day, on his birthday, something
snaps. Taking a live television news crew hostage at
gunpoint, he shoots a nun and overtakes the mission.

He threatens a massacre unless his hostages per-
form a play he has written on live tv. Marisol, the

opportunistic reporter among the hostages, is out g

to exploit the situation in
the name of sensationalist
journalism, while a frus-
trated, fascist cop desperately
bargains for the hostages’ lives
and holds a ratings-hungry net-
work and a confused, murderous
playwrite at bay. The situation spirals
into increasing desperation, with Benignio's
bullets threatening to fly.

A lightning-fast action comedy that falls
in the camp of Natural Born Killers, Dame
Algo is another in the new wave of Spanish
cinema that mixes humour with social commen-
tary and ,of course, guns. The bleak premise is

DISTRIBUTOR » BENJAMIN
PRODUCCIONES CINEMATOGRAFICAS

SPAIN
SPANISH WITH ENGLISH SUBTITLES

treated as an intelligent, biting comedy, in the same
vein as Dustin Hoffman and John Travolta's similarly-
themed Mad City. Directed by award-winning film-
maker Hector Carré, Dame Algo twists and turns away

from the expected, delving into a frenetic cri- |
tique of over-saturated mass media |

using a guitar-driven soundtrack,

logue. A skillfully-executed, sus-
pensefully Spanish take on the
hostage-caper genre.

DIRECTOR
Hector Carré

/ CAST

4 Nacho Novo
' Evaristo Calvo
Nathalie Sessena
Rosa Morales

explosive situations, and witty dia- |

Born in 1964, sabuisa
rising star in the LAND OF THE
RISING SUN. He turned to
directing after a career as an
actor which included a cele-
brated turn in animator
Katsuhiro Otomo'’s only live-
action film WORLD APARTMENT
HORROR (1991). Sabu directed
his first film, D.A.N.G.A.N.
RUNNER in 1996, snagging the
Most Promising New Talent
award from the Yokohama film
festival and receiving high
praises from an international
festival audience in Berlin. His
POSTMAN BLUES, presented in
the Montreal, Rotterdam, and
Sundance festivals last year,
was the highest-grossing
‘alternative’ film in Japan last
year. His latest, UNLUCKY
MONKEY, is already on the fes-
tival circuit and should be in
town before long. Don’t miss
the chance to see this stunning

debut of a major new talent.

DIRECTOR
Sabu

CAST
Taguchi Tomoro
Daimond Yukai
Tsutsumi Shin’ichi

hree men are on the run in a relentless chase
Tthroughout the streets of Tokyo after a series of

unhappy accidents. A chain reaction of conflict is
set off when Yasuda, a young cook humiliated at his job
and by his unfaithful girlfriend, loses his marbles and
buys a gun. He lashes out at his frustrations with a
spontaneous and awkward attempt at robbing a gro-
cery store. Failing to get the cash register contents, the
hapless crook also accidentaly shoots one of the gro-
cers in the arm. The wounded man is Aizawa, a dis-
gruntled fallen rock star turned food vendor and drug
addict, who also decides he’s had enough of being
pushed around and sets off after Yasuda in a chemi-
cally-addled rage. While in the furious pursuit of the
crazed cook, the grocer collides with Takeda, a cowardly
Yakuza member who is haunted by the memory of let-
ting his boss die at the hands of an assassin. But Takeda
is the collection agent responsible for Aizawa’s exten-
sive debts, and the chase is joined by another hunter. As
they pursue and evade each other throughout the city,
flashbacks to their past reveal the events in their lives
that have led to this absurd situation. Strangely, even
as the futility of the endless running becomes clear to
them, they find a sense of freedom from their personal
demons in their new mania. But other forces are at
work to bring the race to an explosive end.

JAPAN
DISTRIBUTOR » NIKKATSU CORPORATION
JAPANESE VERSION WITH ENGLISH SUBTITLES

:

Wednesday, August 5 » 7:oopm

Probably the longest chase scene in the history
of movies, the one in D.A.N.G.A.N. Runner takes up
pretty much the whole film. What is on the surface a
typical actioner is actually the setting for a very original
and inventive comedy. The trio of loser protagonists on
the move provide a hyperactive trip through a smart
and funny commentary on the typical crime drama and
masculinity in general. D.A.N.G.A.N. Runner is a show-
case of new themes appearing in Japanese action cin-
ema, packed with ironic humour and dynamic plot
devices. The first film from acclaimed director Sabu (not
to be confused with the kid in Thief of Baghdad) was a
surprise hit when released in 1996, and critics interna-
tionally agreed that it was completely outside the
traditional cinematic boundaries of Japan. Since then,
his subsequent films have been eagerly sought after by
the most prestigious international film festivals and he
has become a tradition-breaking, trendsetting film-
maker. Along with fellow directors Takeshi Kitano
(Fireworks, Sonatine), Shunji lwai (Swallowtail Butter-
fly) and Takashi Ishii (Gonin 1 & 2, The Black Angel), Sabu
is the breath of fresh air Japanese cinema has been
waiting for.
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JIM VAN
BEBBER

SELECTED
FILMOGRAPHY
Roadkill: The Last Days of John
Martin (1988)

Spasmolytic (Skinny Puppy
video, 1991)

My Sweet Satan (1993)
Charlie’s Family (1997)

Currently based in 105
Angeles, this independent
director has been a hero fig-
ure to many in the cult cin-
ema world thanks to his

dtermination and persistance.

Having worked arduously for
the last ten years on his
Manson family docudrama
CHARLIE’S FAMILY, he is about
to finally see the film released
shortly. A work-in-progress
print was screened at
FantAsia in Montreal last
year to critical accolades and
its completed version is
eagerly awaited by cult movie
enthusiasts. His intense short
films ROADKILL,
CHUNKBLOWER, and MY
SWEET SATAN are notoriously
good; the latter received the
Grand Prize at 1993's New
York Underground Film
Festival.

lies Dayton, Ohio, where two rival gangs rule the

streets: the Ravens and the Spiders. Goose, the
leader of the Ravens, decides to cash out of the crime
scene with a final drug deal before settling own with
his flaky girlfriend. But things are not to be when his
girlfriend is brutally clubbed to death by members of
the Spiders (including the ferocious henchman
‘Bonecrusher’), who apparently see Goose’s imminent
retirement as a threat to the local economy. After bury-
ing his loved one in a trash compactor, Goose hides out
with his Nam-flashbacking junkie psycho dad and plots
his revenge. The Ravens merge with the Spiders to pull
off a huge bank heist as an extremely pissed off Goose
embarks on a rage-fueled rampage. It all culminates in
a massive brawl that pits kung-fu, ninja stars, decapita-
tions, and bullets in an arena of pure, white trash
aggression.

An action-packed low budget action film con-
sidered by many to be a cult classic, this film (that was
3 years in the making) is the first feature directed by
and starring Jim Van Bebber, the maker of last year's
FantAsia hit Charlie’s Family. Like a comic book hom-

|n the rage-filled, drug-addled American Midwest

UsAa
DISTRIBUTOR » MERCURY FILMS
ENGLISH VERSION

A

{

DIRECTOR
Jim Van Bebber

CAST
Jim Van Bebber
Paul Harper
Megan Murphy
Ric Walker
Marc Pitman

age to American International Pictures’ gang movies

with the rough visual aesthetic of Last House on the |
Left, Deadbeat at Dawn works hard with virtuoso edit- |
ing, camera work and fight set-pieces, announcing to |
the world that a major talent has arrived. Van Bebber |

was barely in his early twenties when the film was
made, performed all his own stunts and did the splashy
gore effects as well. For those looking for a night of bru-
tal fun and escapist ultra-low budget entertainment,
Deadbeat at Dawn is just what the doctor ordered as a

|

cure for the overload of glossy slick Hollywood ‘action’ |

product.

SELECTED
FILMOGRAPHY

Society (1988)

Bride Of Re-Animator (198g)
Initiation (1990)

Return Of The Living Dead 3 (1992)
The Dentist (1996)

Considered to ve one of
the quirkiest directors in main-
stream American horror, Brian
Yuzna got his cinematic career
started by producing the RE-
ANIMATOR and FROM BEYOND,
switching over to the director’s
chair with SOCIETY and a long
line of body-horror special
effects films. Besides writing
and co-producing Disney’s
HONEY, | SHRUNK THE KIDS,
Yuzna has produced such mod-
ern-day cult films as CRYING
FREEMAN, THE GUYVER and

NECRONOMICON. The DENTIST2

gives him a great opportunity

to expand one of his character-
istically oddball characters into
an unforgettable icon of horror

cinema.

Sunday, August 9 » 7:0opm

he living embodiment of every orthodonto-
Tphobe’s worst nightmare can be found one

friendly individual... Dr. Alan Finestone. After a
crime spree of murderous dental malpractice involving
the fatal mutilations of the patients in his dentist’s
chair, he has finally been brought to justice and impris-
oned in a high-security mental hospital. He bides his
time, patiently waiting for security to slacken, and
when it does he makes his escape. Determined to turn
over a new leaf, he relocates to the tiny farm town of
Paradise, Missouri under a new identity in the hopes of
living a normal life. He makes a good start, meeting a
beautiful woman named Jamie who gives him a new,
optimistic outlook. But when Jamie encourages him to
take on a position as the community dentist, his
deviant desires resurface like wisdom teeth breaking
through gums. Within minutes of applying a scalpel to
his first patient, he is transformed into his former
deranged self, leaving a gruesome mess in his wake.
Soon every patient he comes into contact with
becomes the victim of his ever-growing cruelty as if to
make up for lost time. When Jamie’s friends become
suspicious of him, he sets out to destroy them before
they learn the awful truth of his blood-soaked past.

uUsa
DISTRIBUTOR » TRIMARK PICTURES
ORIGINAL ENGLISH VERSION

World Premiere

DIRECTOR
Brian Yuzna

CAST
Corbin Bernsen
Jillian McWhirter
Wendy Robie

Genre veteran Brian Yuzna's original Dentist
toured the worldwide fantasy film festival circuit
around the world to rave reviews from fans of gory
black comedy. The equally graphic follow-up picture is
at least as squirm-inducing as its predecessor, plum-
meting into acts of oral mayhem that will hit a special
nerve in anyone who has felt the frightening helpless-
ness of the dentist’s chair. Corbin Bernsen goes the
whole nine yards playing the maniacal quack, perhaps
relishing the opportunity to break out of his more main-
stream roles, While the original was a stabbing send-up
of Los Angeles’ flakey New-Age medecine scene, The
Dentist 2 attacks the charms of small town America,
never losing sight of director Yuzna's admirable inten-
tions: “I want to make a film that will do to dentistry
what Jaws did for water.”

Director Brian Yuzna will
be present at the screening.

FANTRSI 2
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DIRECTOR
Terence Fisher

CAST
Christopher Lee
Charles Gray
Nike Arrighi
Leon Greene

Uk

DISTRIBUTOR » HAMMER FILMS,
WILLIAM LUSTIG

ENGLISH VERSION

Devil Ri

¥

\

he Duc de Richelieu and Rex Van Ryn visit their
Tprotege Simon, who is about to host a meeting

of his thirteen-member astrological society in
the English countryside. Soon the Duc discovers that
the “society” is a front for a Satanic sect led by the pow-
erful Mocata, and that Simon is under his dark influ-
ence. After his friends’ failed in an attempt to free him
from Mocata’s clutches, Simon escapes with another
sect hopeful, Tanith, and returns to the sect’s Black
Mass ceremony for a re-baptism into evil. Just as
Mocata is about to summon the Devil himself in the
form of the Goat of Mendes, Rex and the Duc interrupt
the ceremony and retrieve Simon
and Tanith, beating a hasty retreat
to their friends’ nearby house.
Having invited the wrath of Satan
and his underlings, the small group
barricade themselves behind arcane
holy enchantments and await the
onslaught of hell’s furious minions.

des Out
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Tuesday, July 14 » 7:40pm

“l have high hopes for this film,” wrote
Christopher Lee in his fan club newsletter in 1968, “and
it will prove, once and for all, that | can be accepted in a
completely normal role.” Arguably, the perspective of
the actor who had grown to define Hammer Studios’
Dracula may have been a tad skewed to think that play-
ing a crusader against a Satanic cult was a completely
normal role, but he was indeed right that The Devil
Rides Out would become a milestone in his career. This
finely-crafted Gothic horror benefits from director
Terence Fisher’s decades of experience in the genre
(including 1959’s Hound of the Baskervilles) and fea-
tures Lee cast, for once, as a good guy.
Based on the best-selling paperback by
Dennis Wheatly, little of the book’s
then-controversial occult content was
sacrificed in the screen adaptation,
despite the strictness of British cen-
sors. This beautiful, chilling classic still
conjures up the magic and majesty of
big screen British horror.

MARK
DACASCOS

SELECTED
FILMOGRAPHY
Island of Dr. Moreau
Dim Sum
Roosters

Crying Freeman

With a lineage of Japanese,
Chinese, Filipino, Spanish and
Irish, Mark Dacascos was
born in Hawaii to
international
martial arts
masters and
enjoyed an
upbringing
that was as
varied as his
roots, being
raised in Hawaii,
California, Colorado and,
primarily, Hamburg, Germany.
He took naturally to martial
arts, specifically the disciplines
of Kung Fu and Won Hop Kuen
Do. After starring in several tel-
evision shows, Mark was dis-
covered on a San Francisco
sireet by director Wayne Wang
who cast him in the feature
DIM SUM opposite Joan Chen.
Soon after, he starred in a num-
ber of cable TV movies includ-
ing ONLY THE STRONG for FOX,
DRAGSTRIP GIRL for Showtime
and the independent film ROOS-
TERS with Edward James Olmos.
In the feature CRYING FREEMAN,
based on a popular Japanese
animated serial, he starsas a
brainwashed assassin plagued
by his shattered memories and

in pursuit of true love.

DIRECTOR
Steve Wang

CAST
Mark Dacascos
Kadeem Hardison
Brittany Murphy

Monday, July 20 » 9:0opm

towing away on a cargo ship, Toby Wong from
Hong Kong fights his way to freedom and the
streets of San Francisco, narrowly escaping cap-
ture from a gang of black-suited Asian mobsters and
leather-clad American hit men. Finding refuge in a
dingy bar, he meets Malik Brody, a disgruntled,
divorced, jobless sap whose life, he thinks, couldn’t get
any worse, He's soon proved wrong when the hitmen
catch up to Toby and the bar becomes an arena for a
melee of guns and flying fists with Malik trapped in the
middle. The fugitive and the chump escape, and the
chase is on as Toby convinces Malik to drive him to Los
Angeles, where 5 million bucks is waiting for them if
they live long enough for Toby to deliver “the merchan-
dise,” a bio-engine implanted in his chest that
enhances physical performance. What should be a
leisurely drive down a California highway becomes a
deathrace, as the sinister Leung corporation unleashes
the “Advanced Model” to bring back
Toby and the package he’s carrying.

USA

DISTRIBUTOR » OVERSEAS
FILM GROUP

ENGLISH VERSION

Steve Wang, the director behind the pair of
Guyver live-action movies, has managed to concoct an
entertaining array of action and comedy that draws on
the pacing and style of eighties Hong Kong movies and
the classic American chase flick. He certainly has the
American fans of HK cinema in mind with the film’s
Samo Hung reference and a memorable exchange
between Mark Dacascos and Kadeem Hardison on the
American perception of life in China. Dacascos, borrow-
ing from Jet Li's tough guy style guide, exhibits an
impressive array of martial arts moves that are much
more graceful and impressive than his more famous
American counterparts, and Hardison (A Different
World's Dwayne Wayne) has enough comedic sense to
get a fair share of laughs. Proudly and unabashedly a
modern-day B-movie (which nowadays, sadly,
means straight to video and/or the foreign
market), Drive definitely rises above the sum
of its parts to become good, fun, big-screen
summer fare.

INTERNATIONAL
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Shanghai Encounter (1989)
A Better Tomorrow 3 (1989)
Miracles (1990)

Saviour of the Soul (1991)
The Heroic Trio (1992)

The Magic Crane (1993)

Asa female star, Anita
Mui has no equal in Asia. Both
a singer and a renowned
actress, she is often compared
to Madonna for her provoca-
tive theatrics in concert. One of
her finest roles is without a
doubt the tragic ghost in
ROUGE (1988), a film that
earned her international recog-
nition. Anita Mui is also
famous for her affiliations
with the cinema of Jackie Chan
and Samo Hung. Recently, she
was cast beside Chan as the
unlucky grocery store owner in
RUMBLE IN THE BRONX (1995).

30 [FANTASIA

t the turn of the century, the young Wong Fei-
AHong returns to his province in the company of

his father and instructor, the martial arts mas-
ter Wong Fei-Ying. Despite the strict chastisements of
his father, who wishes to see his son prove his maturity
by avoiding unnecessary confrontations, the young and
impetuous Fei-Hong can’t help but be lured into some
nasty tangles when he uncovers a ring of smugglers
dealing in sacred Chinese artworks—having been set in
motion by the British government as a means of steal-
ing the nation’s treasures. Meanwhile, Fei-Hong also
comes to the aid of the oppressed workers at a metal-
lurgical factory. All leads to a finale that features some
spectacular display of acrobatics and drunkenness,
combined to create an unprecedented whirlwind of
fun.

HONG KONG
DISTRIBUTOR » ALLIANCE
CANTONESE WITH
ENGLISH SUBTITLES

s

DIRECTOR
Liu Chia-liang
Jackie Chan

CAST
Jackie Chan
Anita Mui
TiLung
Gabriel Wong
Andy Lau

Ken Lo

Chin Kar-lok

Liu Chia-liang

Wednesday, July 22 » 7:0opm
Wednesday, July 29 » g:15pm

At a time when Hong Kong cinema has made a
stunning return to the lore and legend of its classic
kung fu heroes, Jackie Chan has reinterpreted the leg-
endary Wong Fei-Hong in his own unique style (mean-
ing a lightning-fast whirl of masochistic excess). Sixteen
years ago, the first Drunken Master made Jackie Chan a
worldwide star by turning the conventions of the Kung
fu genre upside down. No doubt Drunken Master 2 is
also intended to thumb its nose at the more conserva-
tive martial arts productions of today. Chan chose to
work with the grand master of kung fu cinema, Liu
Chia-Liang, and surprised filmgoers by dropping the
cable tricks and flying heroes that are currently in
vogue, in favour of an honest and realistic approach.
Released for the Chinese New Year, during a period of
wild celebration, Drunken Master 2 (the storyline of
which is unrelated to the first film) is to many Jackie
Chan’s finest work, a delightful demonstration of
Chan’s sensational capabilities, unaided by any special
effects. There is simply no excuse for missing this film.

GODENZI

SELECTED

FILMOGRAPHY

Spooky Spooky (1986)
Born To Gamble (1987
Angel Enforcers (1989)
She Shoots Straight (1990
Paper Marriage (1988)
The Raid (19971)

Slickers vs Killers (1991)

The fOHg’l and seductive
femme fatale from such films
as ANGEL ENFORCERS, SHE
SHOOTS STRAIGHT, and LETHAL
LADY, Joyce Godenzi was all the
rage in the 8os for fans of
fightin' female action cinema.
She was held in the same
regard as Michelle Yeoh, who
at the same time starred in
similar martial arts and crime
story B-movies., and was
courted by Hollywood after the
American success of EASTERN
CONDORS. The half-Australian,
half-Chinese Godenzi has been
the longtime companion of
actor/director Samo Hung, and
she surprised the industry by
quietly bowing out of her film
career in the beginning of the
1990s. FantAsia 98 proudly
offers a look at the savage
beauty who, despite her short
career, has earmned an honored
place in the history of kung fu

movies.

American army is maintaining an armed presence

in the country. They have assembled a commando
strike force whose goal is to take out a secret
Vietnamese military base in enemy territory that
houses a massive arsenal of weaponry. in an effort to
minimize political retaliation, the strike force is
manned by a group of Chinese mercenaries imprisoned
in the United States serving life sentances. The “volun-
teers” are offered a chance at freedom, American citi-
zenship, and a healthy $200,000 in cash if they succeed
in the deadly mission... and survive long enough to get
out from behind enemy lines. Reluctant to do America’s
dirty work, the convicts nonetheless realize it is their
only hope for freedom. Under the code name “Eastern
Condors,” the motley crew are flown into the savage
jungles of Viet Nam and left to their fate. They ally with
a fierce amazon tribe and a young boy whose heart is
set on discovering a legendary treasure in the jungle.
Under siege from enemy fire, hand-to-hand combat
and the Viet Cong’s invisible traps, the group fights its
way deeper and deeper into the heart of darkness, hop-
ing to survive long enough to find and destroy the hid-
den arsenal.

just after the last blast of the Viet Nam War, the

HONG KONG
DISTRIBUTOR » MEDIA ASIA ACCESS
CANTONESE WITH ENGLISH SUBTITLES

Sunday, July 19 » 9:10pm

DIRECTOR CAST
Samo Hung Yuen Biao
Samo Hung

Lam Ching-Ying
Dr. Haing S. Ngor
Joyce Godenzi
Yuen Wah

Yuen Woo-Ping

Director Samo Hung is fiercely proud of this
wartime epic, which owes a cinematic debt to earlier
films The Dirty Dozen and The Deer Hunter. The film
caught Hong Kong audiences off-guard with it's brutal
violence, notably towards women, an exception in the
career of the director renowned for his lighthearted,
comedic tales like Encounter of the Spooky Kind.“War is
violent. It should be depicted that way. In Eastern
Condors, there are several Vietnamese girl guerillas.
These people really existed. They were even more sav-
age than the men. How can | treat them any differ-
ently?” the director explains in Bey Logan’s Hong Kong
Action Cinema. Shot on location in Canada, this action-
packed tale offers enough excitement to satiate the
most hardcore movie buffs while still delivering a pow-
erful message about loyalty and the futility of war.

FANTRSIT 3
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CHINESE
GHOSTS

A famous sub-genre trac-
ing back to the early days of
Hong Kong film, ghost movies
really took off with the com-
mercial success of A CHINESE
GHOST STORY in 1987. The film
and its two sequels set off an
explosion of productions in
the same vein, which revealed
to foreign viewers the fasci-
nating world of Chinese lore,
a universe inhabited by beau-
tiful (an not so beautiful)
ghost-women, fox-women,
hopping vampires (kyonsi,
the Chinese variety, have a
strange habit of pogoing from
place to place), child-vam-
pires, the undead, and many
other slimy creatures and
monstrous apparitions. The
only thing between these
malevolent minions and us
plain folk is, typically, the
hard-pressed taoist monk
whose idiot students are
always in need of saving.
Recommended titles: the
aforementioned CHINESE
GHOST STORY trilogy, Tsui
Hark’s GREEN SNAKE, and the
titllating crossover EROTIC
GHOST STORY.
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SELECTED
FILMOGRAPHY
Marlowe (1969)

pooky Kin

spending the night in haunted houses

and annoying the ghosts that inhabit
them, thereby impressing his friends and earning a liv-
ing by profiting from the many side bets that are taken
out on his feats of bravery. His wife, meanwhile, takes
advantage of Cheung’s nocturnal shenanigans by par-
taking in another kind of night life; she is having an
affair with Tam, her bourgeois lover who wants her for
his own. He enlists the services of a fat si, a taoist monk
who specializes in exorcisms and the occult, and plans
to get rid of her oddball husband for good. A trap is set
and the monk challenges Cheung to spend a night ina
haunted house where, unbeknownst to Cheung, the
monk’s black magic has summoned evil forces to his
command, including the services of a voracious and
destructive zombie. The sinister duo foresee that the
terrors of the night will literally scare Cheung to death,
but someone else has other plans. Another fat si, this
one working for the powers of good, helps Cheung
escape from his demonic pursuers, but not before they
are both framed for a murder they didn't commit.
Cheung and the monk set out to expose their enemies
and to defeat the evils from beyond that have been
unleashed in our world.

“Cheung the Brave's” favorite pastime is

HONG KONG
DISTRIBUTOR » MEDIA ASIA ACCESS
CANTONESE WITH ENGLISH SUBTITLES

Sunday, July 26 » 7:0o0pm

DIRECTOR
Samo Hung

CAST
Samo Hung
Wu Ma
Lam Ching-Ying
Chung Fa
Chan Lung
Wong Ha

Encounter of the Spooky Kind, a marriage of
comedy and horror on the battleground between the
forces of black and white Chinese magic, is a perfect
introduction to the strange world of Chinese mythol-
ogy, the living dead, hopping vampires, and all of its
other demonic accoutrements. It is also a fascinating
example of the way Hong Kong has absorbed and trans-
formed the trappings of American and European horror
(note that the familiar vampire lore of occidental cul-
ture is nonexistant in China) and given them a surreal,
poetic, and acrobatic twist that makes for a dynamic
interpretation of the chiller genre. Encounter of the
Spooky Kind was incredibly well-received upon it’s
release, and has since marked the debut of the 1980s
supernatural kung-su comedy explosion in Hong Kong,
a sub-genre considered to be one of the city’s most
unique and creative inventions.

Actor, dir@ﬂ‘ﬂf, producer

toured Americas Chinatowns

to help the war effort, Lee and

The Big Boss (1971)
Fist of Fury (1972)
The Way of the Dragon (1972)

Bruce Lee was born in San

Francisco in 1940. The son of a

Cantonese Opera actor who

his family left for Hong Kong
after the war's end. His career
started young, and he appeared
in no less than 18 films between
1950’s THE KID and 1958's THE
ORPHAN. At the age of twelve
he began studying kung fu,
which he went on to master,
and formed his own unique
fighting style, Jeet Kun Do. He
returned to America in 1958,
graduated in psychology, mar-
ried his wife Linda, and set out
to make his mark in Hollywood.
After playing sidekick Kato on
the television series THE GREEN
HORNET, he grew discouraged
by the stereotyping of Asian
actors and returned to Hong
Kong. His next five films would
make him not only a star, but
an international icon of the
modern hero figure. While
filming GAME OF DEATH in 1973,
Lee was felled by a brain hem-
morhage and the world lost its
new hero as quickly as they had
found him. His success has often
been imitated, never equalled,

and his legend lives on.

by an international secret service agency for a per-
ilous mission in the name of peace and justice. He
must infiltrate the den of the powerful Han, a danger-
ous drug dealer and recluse living among his hench-
men on a lost island in the Pacific. Every three years,
Han hosts an exclusive martial arts tournament that
pits his heavies against the best warriors in the world.
For the secret service, it is the perfect opportunity to
plant an agent in the criminal’s lair. Lee has his own
score to settle with Han, who drove Lee’s sister to sui-
cide. Once arrived at the tiny island, Lee mingles with
the guests and enjoys the lavish courtesy of his sinister
host. He will soon discover the hidden evil of the island,
a revelation that will summon the full fury of Han and
his cadre of killers.

Enter the Dragon is still the penultimate martial
arts movie. A uniquely successful collaboration
between Hong Kong and Hollywood that still stands

I ee, a disciple of the Shaolin Temple, is contacted

DIRECTOR
Robert Clouse

CAST
Bruce Lee
John Saxon
Jim Kelly
Angela Mao
Bolo Yeung

DISTRIBUTOR » WARNER BROTHERS

usa
ORIGINAL ENGLISH VERSION

Friday, July 10 » 7:00pm

the test of time thanks to the screen immortality of its
late star, Bruce Lee. Warner Brothers had the good sense
to hire the Asian idol and to commit a big budget to an
ambitious production that assembled one of the largest
crews ever for a Hollywood picture. Thanks to this film,
Lee redefined the kung fu genre and propelled Hong
Kong cinema to a level of international popularity that
has grown ever since. The version presented at FantAsia
98 has been recently restored and contains numerous
scenes that were long thought to be lost. Almost every-
one has rented this movie or seen it on late-night tele-
vision, but the uproar of seeing it in the theatre with
1000 screaming fans is a long-lost opportunity that
speaks volumes about the film’s power. Now that Hong
Kong cinema is at an all-time peak of worldwide
acclaim, what better time to revisit the first movie to
bridge the Pacific between Asia and America? The film
is preceded by the documentary Bruce Lee: In His Own

Words.
s
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Evil.Dead’s

DIRECTOR
Toshiharu lkeda

CAST ;
Miyuki Ono

TOSHIHARU

IKEDA

SELECTED
FILMOGRAPHY
Toshiharu lkeda

The Key (1997)

XX: Beautiful Victim (1996)
Misty (1991)

Scent Of A Spell (1985)
Angel Guts: Red Porno (1981)

A director who started
out doing sex dramas for the
infamous Nikkatsu studios in
the early eighties, Toshiharu
eventually left them over a
censorship dispute and joined
the Director's Company,
where he could make films
with more freedom. After
turning to the horror genre
with a filmography including
EVIL DEAD’S TRAP as a trophy,
he has recently directed KAGI
(The Key), a more widely-
released film for Toei Films
that was presented to much
acclaim at last year's World
Film Festival in Montreal. A
master of visual technique,
Ikeda is one of the boldest
directors currently working in

Japan’s film industry.
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Friday, July 24 » 11:30pm

ami is a television hostess who runs a late
N night show where a portion of the program-
ming is home videos sent in by the public.
Disappointed by the quality of recent submissions, she
asks her audience to send in stuff that’s a little wilder.
Someone out there listens... some-
one who thinks Nami looks a lot like
their mother. The hostess gets an
anonymous tape in the mail. She
watches in horror as the mysterious
filmmaker follows a route to an abandoned factory
where a woman is tortured in snuff fashion for the
camera. Stunned and frightened by the terrifying
images, Nami takes off with a hastily-assembled televi-
sion crew to try and track down the building where the
video was shot. Once there, the group become the vic-
tims of an unknown malevolence inhabiting the far-off,
mysterious building. One by one the newspeople begin
to fall victim to someone or something with a terrifying
imagination for torture. Nami and her crew are trapped
on the razor's edge of sanity, where no one can be
trusted, and danger lurks around every shadowy corner.
Considered by many as one of the quintessen-

tial horror films from Japan, Evil Dead’s Trap has been
described by none other than Oliver Stone as a per-
sonal favourite. It takes some inspiration from the
works of Dario Argento (especially Suspiria) and Sam
Raimi (The Evil Dead), and is bolstered by a score by

JAPAN
DISTRIBUTCR » PHAEDRA CINEMA
JAPANESE VERSION WITH ENGLISH SUBTITLES

“A daringly gritty thriller.
Shockingly perverse
—Oliver Stone

f

Tomohiko Kira that is a riveting Japanese interpretation
of some classic horror movie styles. The set-design and
ace camera work create an atmospheric feast of gen-
uine suspense and terror. Asian Cult Cinema Magazine
has gone so far to say that this may actually be the best
modern Japanese horror film so far. Graced with a fan-
tastic script by Takashi Ishii (who directed Gonin 142,
and Black Angel, also on the bill
in FantAsia this year) and directed
by Nikkatsu Studios veteran
Toshiharu lkeda, this film plays
with a common slasher storyline
(trapped with a maniac, who gets out alive, etc.) and
manages to delve into some new and original ideas that
the most prolific horror studios have managed to miss
for decades.

Rare Movie Posters, Collectibles,
Memorabilia & More!

We carry a HUGE selection of

HONG KONG
MOVIE POSTERS

630" Yonge Stree|
Toronto, Ontdrio MAY: 14
tel: (416) 967-4598 fax
Toll-Free: 1-877-967-4

e-mail: holres@connection.con

LAM

SELECTED
FILMOGRAPHY
Prison on Fire (1987)
City on Fire (1987)

Full Contact (1992)
The Adventurers (1995)

Born in Hong Kong in 1955,
Lam was first an actor for
Hong Kong television network
TVB, then an assistant director
and screenwriter. Dissatisfied
with his television career, he
left to study film in Canada.
Back in Hong Kong, he directed
his first film, Esprit d'amour,
for Cinema City in 1983. Like
John Woo, Lam recently won
the recognition of the West for
the quality action films he has
created throughout his career.
Along with Woo, he was a key
force behind Chow Yun-fat’s
present success. Lam recently
moved to the States where he
has attempted a long-overdue
breakthrough into the North
American market with Jean-
Claude Van Damme and

Maximum Risk.

cop and a criminal play a perpetual game of cat
Aand mouse in modern-day Hong Kong, a city

awash in disillusioned despair. These two peer-
less professionals of their respective careers are
obsessed with each other to the point where all else in
life has lost its meaning. Both are also haunted by mur-
ders they have committed in the past and a sense of
guilt they can never come to terms with. All that mat-
ters is doing whatever it takes to realize their vindica-
tions. When Pao (the cop) realizes that Kwan (the crook)
is planning a massive and secretive heist, he hauls him
in for a violent interrogation session and manages to
have Kwan jailed. But with his accomplices still at large,
Kwan is still subject to further questioning as the Pao
tries to pry information out of him. The long and ulti-
mately futile sessions begin to bring the two men
closer together, each seeing the other as a kindred soul
for the first time. They also realize how much they
depend on each other as a personification of their per-
sonal demons. When Kwan escapes, the hunt is on
again with renewed ferocity. As the chase draws to a
close, the awful truth about their common past
becomes clear to him. Their final confrontation may
surely destroy them both.

HONG KONG
DISTRBUTOR » MEI AH
CANTONESE WITH ENGLISH SUBTITLES

DIRECTOR
Ringo Lam

CAST
Lau Ching-Wan
Chin Kar-Lok

Francis Ng

2

Saturday, July 11 » g:15pm

Regardless of what side of the law you stand on,
murder is an act that will haunt you until your dying
days. This is the moral launchpad for this exceptional
human drama, one of our most strongly-recommended
titles in FantAsia 98's programme. Full Alert is director
Ringo Lam’s Hong Kong comeback, his first local pro-
duction since leaving for Hollywood to wrestle a per-
formance out of Jean-Claude Van Damme in Maximum
Risk. For this auspicious outing, he has recruited two of
the city's most talented young actors: Lau-Ching-Wan
(The Longest Nite, Beyond Hypothermia) and Francis Ng
(Once upon a Time in Triad Society, Too Many Ways to
be Number One). The end result is Lam'’s signature on
one of the most serious and riveting police dramas in
recent history. Full Alert is hailed as Hong Kong’s film of
the year for 1997 by critics, and Lam’s fans around the
world seem to agree that it is his personal best. The
master of the anguished crime story (City on Fire, Prison
of Fire 1and 2, and Full Contact are all good examples)
playing the same game that Michael Mann was with
Robert deNiro and Al Pacino in Heat, but Lam ups the
emotional ante considerably. It is a lesson that his peers
in Hollywood and audiences alike will not soon forget.
The already intense drama is heightened by the Hong
Kong setting, a city wracked by change and in the
throes of widespread anxiety on all fevels. A collection
of antiheroes in a moral purgatory who are more
human than the typical cinematic protagonists and
antagonists make this a unique and artful crime story.



JAPAN
DISTRIBUTOR »
TOHO

ENGLISH VERSION

he fate of the Earth is threatened by the onset
of a magnetic fireball which heralds the arrival
of Ghidrah, the ultimate planet killer. At Mount
Aso, the flying monster Rodan breaks free from a vol-
cano, and the great beast Godzilla rises from the sea
to wreak havoc on the cities of Japan. While the
people of the Earth desperately scramble in the
face of this gigantic-scale havoc, a prophetess
from Mars comes to warn them of Ghidrah’s
destructive power. Mothra, goddess of peace,
arrives to face Ghidrah, but soon realizes that
the only hope to vanquish the colossal evil is to
combine the might of Godzilla, Mothra, and
Rodan.
In the kaiju eiga (monster movie),
Ghidrah was a milestone for introducing the
last great icon of the Japanese monster
genre, the spectacular three-headed space dragon. And
nothing could trash a city like Ghidrah. Of all of the
man-in-a-suit monsters, Ghidrah was by far the most
complex and complicated one; it required 21 men work-
ing in tandem to manipulate three heads, two tails, and
two huge wings that had to be precisely choregraphed
with the other rubbery monsters. The experienced
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DIRECTOR
Ishiro Honda

CAST
Yosuke Natsuki
Hiroshi Koizumi
Yuriko Hoshi
Akiko Wkabayashi
Emi and Yumi lto

Godzilla team of director Ishiro Honda, effects director
Eiji Tsuburaya, and composer Akira Ifukube produced
the first science fiction film to herald the crazy fantasy
style that would become the norm in the 1970s. It
widens the spectrum on both ends of the sublime and
the ridiculous. See Godzilla sitting down with Rodan
and Mothra to discuss the fate of humanity! An action-
packed sci-fi adventure that’s pure fun and 100% gen-
uine Godzilla material.

DIRECTOR
Jacky Kang

CAST
Shin Huyn-Jun
Shim Hae-jin
Jin Hee-Kyung

Han Suk-Kyu

u-hyung and Sun-young, a
college professor and a sur-
geon, are young and in love.

But centuries ago, in another life,
Su-hyung was a court musician for
Princess Mi-dan, and their passion-
ate love affair invoked a jealous
rage in the powerful, murderous
General Hwang. Hwang kills Su-
hyung, but the souls of the two
lovers manage to find each other
throughout time until they are
finally reincarnated as a pair of
Gingko trees. But Hwang's malevo-
lent spirit folows them, too, and he
destroys Mi-dan’s tree in another
effort to separate the lovers. The
wood from the fallen tree is crafted
into a bed which, embodying the
soul of Mi-dan, finds Su-hyung in
the 20th century. She tries desper-
ately,impossibly to reach out to her
lover and reawakens the soul of the
eternally obsessed Huang who will
stop at nothing to keep them
apart.

A beautiful, fantastic story
of immortal romance, The Gingko
Bed is the first directorial effort of
acclaimed screenwriter Jacky Kang.
It is an epic story based on often-
explored themes in Asian culture:
reincarnation and undying love. A
mix of ancient Oriental lore, magic,
and the universality of love, the
film juxtaposes traditional and

contemporary music and imagery
with a stunning, original score by
Lee Gong-Jun, acclaimed as the
Ennio Morricone of Korean cinema.
The Gingko Bed garnered high hon-
ors for the director and its leading
lady, Shim Hae-jin, at the 1996
Grand Bell Awards (the Korean

J

Tuesday, July 28 » 7:00pm

Oscars), and was the highest-gross-
ing film of the year in its native
country. The film is making waves at
festivals around the world and turn-
ing international attention to South
Korean cinema.

KOREA

DISTRIBUTOR » SHINCINE
COMMUNICATIONS CO. LTD.
KOREAN WITH ENGLISH SUBTITLES
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TAKESHI
KITANO

SELECTED
FILMOGRAPHY
Violent Cop (1989)
Boiling Point (1990)

A Scene at the Sea (1991)
Sonatine (1993)

Getting Any? (1995)

Kids Return (1996)

,f there is a biography to
be written of this Japanese
superstar, it should be called
THE MANY HATS OF TAKESHI
KITANO. The 51-year-old actor
got his start as a stand-up
comic as half of the Two
Beats, moved on to star in
several television comedies,
hosted a radio show, writes
columns for numerous news-
papers, and has racked up too
many more achievements to
list here. 1983's MERRY
CHRISTMAS MR. LAWRENCE
introduced him to an interna-
tional audience, and he has
since been voted the public's
favourite choice to replace the
Prime Minister of Japan. Like
Montgomery Clift, his acting
career was nearly derailed fol-
lowing a motorcycle accident
in 1994 that disfigured his
face. GONIN was his first film
after the accident, which hasn't
even made a dent in his pop-

ularity.
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Friday, August 7 » 10:00pm

hile the country around them crumbles
under the weight of an unprecendented
economic recession, five disgruntled men

band together to raid the headquarters of the local
Yakuza, criminals who have furthered the misery of
local business by preying on their hard-won earnings.
The prime motivator of these vigilantes is a former
disco star, Bandai, a nightclub owner plagued by debts
to the Yakuza. His allies are various associates from
Tokyo's nighttime business world: An ex-cop turned
bouncer, an impulsive pimp in love with a Thai hooker
held prisoner by the Yakuza, an unemployed office
worker ashamed of facing his family, and an effeminate
busboy with a talent for knives who is the object of
Bandai’s deepest affection. Their plan unfurls success-
fully and they get away with a large sum of mob
money. But the arms of the Yakuza are longer than the
law’s, thanks to two lovers, a couple of professional
killers, who set out to regain the all-important honour
of the syndicate by making a deadly example of the
thieves.

JAPAN
DISTRIBUTOR » SHOCHIKU €O. LTD.
JAPANESE VERSION WITH ENGLISH SUBTITLES
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If you think that Asian action cinema has dealt
all of the wild cards left up its sleeves, think again.
Takeshi Ishii plays the action
game with the finesse of a
master and the aggressive-
ness of a young upstart with

DIRECTOR
Takeshi Ishii

Gonin, a stunning picture ecasT
that invites comparisons as Takeshi Kitano
quickly as it defies them. Naoto Takenaka

Picture the provocative char-

acters of a John Waters film, a

smattering of the surreal a la David Lynch, jolting John
Woo-esque outbursts of violence, and the aesthetic
sense of Ridley Scott and you'll have a good sense of
Ishii’s foundation. The dark action fantasy he builds on
this, however, is something entirely his own that has
created a stir both in Japan and around the world,
including the United States where it has recently been
released. The impressive cast boasts two of Japan’s cur-
rent cinematic megastars, “Beat” Takeshi Kitano
(Sonatine) and Naoto Takenata (Shall We Dance?) Here
at FantAsia, Gonin is the leader in our betting pool for
Film Most Likely to Blow Everybody Away, and Takeshi
Ishii will likely be added along with Woo, Ringo Lam,
Takeshi Kitano, and Wong Kar-Wai to the list of great
contemporary Asian filmmakers.

A Gun l;or

“Vixen vengeance
with a definite twist...
A ball busting, heart

stopping, eyeball
searing romp from
riot grrrls gone

amok!”

—Carlo McCormick,
Paper Magazine

DEBORAH
TWISS &

TODD
MORRIS

This duo et in 1990, when
both were working for a spe-
cialized TV ad company.
Sharing a desire to make real
movies, the two decided to join
forces and direct their first
film. A GUN FOR JENNIFER,
inspired by the frustrations
Twiss endured while working
as a stripper to support herself,
Is the result of this collabora-
tion. A controversial, feminist
crime drama, A GUN FOR
JENNIFER is the result of three
years of work, and now people
won't stop talking about it.
Soon to be circulated in France,
it makes regular appearances
at film fests everywhere.
Without a doubt, this won’t be

the last we hear of this pair.

i

Saturday, August 8 » 9:15pm

after day, a young woman kills her husband and

leaves her small hometown in Ohio for New York,
with the intention of starting a new life. Upon stepping
off the bus she is attacked and dragged into an alley.
She is about to be raped when when a gang of masked
feminist vigilantes comes to her rescue and makes
quick work of the thugs. The woman finds herself
drawn into the nighttime activities of the gang, who
have targeted the rapists, child molesters and other sex
criminals fouling the streets of the city. Plunged into a
world of vicious, bloody vengeance, she is torn between
her rage and an inescapable sense of guilt.

Fed up with the physical abuse she sustains day

Deborah Twiss and Todd Morris
will be present for the screening.

uUsa
DISTRIBUTOR » CONSPIRACY FILMS
ORIGINAL ENGLISH VERSION

DIRECTOR
Todd Morris

CAST
Deborah Twiss
Benja Kay
Rene Alberta
Veronica Cruz

A Gun for Jennifer is a descent into the heart of
darkest urban filth, shot through at the same time with
subversive, ironic humor. Distinguishing itself from the
majority of American independent productions, this
film deserves a wider audience for the serious, subver-
sive themes it presents. Not unlike the early films of
Abel Ferrara (notably Ms 45 and Driller Killer, to which it
pays tribute) A Gun for Jennifer is a black fantasy that
rejects political correctness in it's exploration of a trou-
bled America. For that reason, the film is still not dis-
tributed on this continent. A genre film that
reinterprets the long-standing stereotypes of mascu-
line heroism, A Gun for Jennifer has sent out shock-
waves due to it's sexual role reversal. This is the film
that America doesn’t want you to see.
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Director’s Cut

[
The screening will
be hosted by director
Larry Fessenden.

GLASS EYE PIX
ENGLISH VERSION ' N
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Home :

DIRECTOR
Douglas Buck

WITH
Gary Betsworth
Christine Caleo

man holds his family
close in a suburban
fortress, trying to pro-

tect them as well as he can, but

feels his grip on them slowly

slipping away. Raised in a -
; : !»1 2

repressive, abusive home, he ‘ ';“»

subjects his family to the suffo- q \

cating result of his damging '"m LA

= e { .

upbtinging. As his inner demons ;

overwhelm him, he tries to i

force religion onto his wife and

child as a veil for their misery. ; ;

He slowly begins to understand Thuréday’ july 30 » 9:15pm A 3\

his final option... bring his ” :

family back from the abyss of ST T3

outside influence, even if death 3 e a 2 | RAP
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DIRECTOR 4
Larry Fessenden & -

CAST : N
Larry Fessenden
Meredith Snaider o %
Heather Woodbury \
Patricia Coleman
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ORIGINAL ENGLISH. VERSION
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DIRECTOR
Allen Lam

CAST
Jet Li
Eric Tsang
Simon Yam
Gigi Leung

.}« fANTASIA

Tuesday, July 21 » 7:00pm

vendetta escalates into an all-out Chinese-
Ajapanese war after a rich Japanese entrepeneur

is executed by a mysterious masked assassin.
For a virtuoso of violence like the “God of Hitmen" it's a
routine job, but once the deed is done he learns that his
victim, having forseen his own demise, has left instruc-
tions that a hearty bounty be paid to whoever can
unmask and eliminate the executioner. Soon enough
word gets around the exterminator scene and an army
of skilled killers are out to get their hands on the blood
money. One of the hopeful hunters is Tai Feng, who has
never killed anyone but who sees the bounty as an
escape from a pit of financial despair. Sure enough, it’s
Tai Peng who chases down the assassin only to discover
a bond of friendship with the man he has set out to
destroy.

HONG KONG
DISTRIBUTOR » LS ENTERTAINMENT
CANTONESE WITH ENGLISH SUBTITLES

8

Released during the festivities of Chinese New
Year, this latest Jet Li film is sure to sate the appetites of
his hungry FantAsia fans. In a similar genre as High Risk
(presented at FantAsia in 1996), this action comedy
plays on the stereotypical Hong Kong gangster movie
cliches. Hitman sits proudly among its contemporaries
of modern heroic Hong Kong tales, a brand of commer-
cial movies that can be tongue in cheek and deliver seri-
ously awe-inspiring action at the same time. Compared
to Hollywood’s narcissitic, muscle-bound, macho heros,
Jet Li here wins over his audience with an artful grace
and a heart full of humility. Fans and newcomers to Li's
brand of entertainment can look forward to great fight
scenes featuring an array of strange hitmen of comic:
book inventiveness. Hitman is exactly the kind of quality
escapism Hong Kong has up for offer and is anothel
refreshing antidote to the brand of Hollywood entertain-
ment we can expect to be oppressed with this summer.

e best selection of fantasy/sci-fi
literature & paraphernalia

367 Queen St. W ¢ (416) 593-0889

. 2366-A Yonge St. * (416) 481-4152

DIRECTOR
Clarence Ford

CAST
Yuen Biao
Yuen Wah
Maggie Cheung
Elvis Tsui
Stanley Fung
Lam Chung

uring the Ming Dynasty, Fong Sau-Ching is an
Dimperiai guard on a mission to save his honor

by bringing in Fung San, a despicable criminal
on every level: traitor to his emperor, theif, rapist, and
murderer. On the trail of his quarry, Fong soon discovers
his opponent to be a skilled, aggressive martial artist
who counters him at every turn. During a pitched bat-
tle, the two warriors are flung 300 years into the future
by a mystical device, materializing on a snowy moun-
taintop. Their battle rages on down the powdery alpine
slope until both collapse under the icy barrens. Their
frozen bodies are discovered by a scientific research
team, brought back to Hong Kong, and reanimated. The
criminal Fung finds much to like in the crepulant deca-
dence of modern life, while the heroic Fong has a more
difficult time adapting to his strange new world. A
hooker (yes, with a heart of gold) takes Fong under her
wing and helps him adapt until he finds Fung, now a
high-ranking member of a powerful triad, armed to the
teeth and ready for mayhem. Inevitably, their cen-
turies-old battle begins again, as Fong must stop his
enemy from returning to the past armed as an invinci-
ble 20th century warrior.

Whew! There's a lot going on in this time-jump-
ing B-movie that is sure to bring squeals of glee to fans
of the Highlander films. It also has a lot in common
with Time After Time, the Malcolm McDowell sci-fi
story of H. G. Wells’ chronology-defying pursuit of Jack
the Ripper. The Iceman Cometh is a rare solo moment in
the spotlight for the talented Yuen Biao, normally asso-
ciated with and sometimes overshadowed by his two
Peking Opera “brothers,” Jackie Chan and Samo Hung.
On his own, his dramatic and physical talents really
shine through and prove once and for all that Biao has
the energy and conviction to carry an exciting action
movie. For fans of Hong Kong's more outrageous indul-
gences in excessive, overblown storytelling, this big-
screen comic book is an essential entry to the genre.

HONG KONG
DISTRIBUTOR » MEDIA ASIA ACCESS
CANTONESE WITH ENGLISH SUBTITLES
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FRIDAY, JULY 10
7:00 Enter the Dragon » uk/us » [A4]

@ 9:20 PI(m) » us » [R]

11:20 Naked Killer » HK » [Rr]

SATURDAY, JULY 11

2:00 Return of the Demon* » HK » [R]

4:00 Zu: Warriors from the Magic
Mountain » HK » [AA]

7:00 The Bride with White Hair » HK » [R]
9:15 Full Alert » HK » [R]
11:25 Intruder » HK » [R]

SUNDAY, JULY 12

2:00 Naked Killer » HK » [R]
4:00 Autumn’s Tale » HK » [AA]
7:00 Tiger Cage » HK » [AA]
9:15 Lawyer Lawyer » HK » [AA]

MONDAY, JULY 13
7:00 The Iceman Cometh » HK » [AA]

PREMIERE!

9:30 Talos the Mummy » us » [R]

TUESDAY, JULY 14

7:00 The Devil Rides Out » uk » [aa]
9:15 The Blade » HK » [R]

WEDNESDAY, JULY 1§

7:00 Born to Defense » ¢cHINA » [AA]
9:15 The Blacksheep Affair » HK » [R]

THURSDAY, JULY 16
7:00 Royal Warriors » HK » [R]

9:15 99.9 » SPAIN » [R]

FRIDAY, JULY 17

7:00 Crippled Avengers » HK » [AA]
9:15 The Killer (uncut) » HK » [R]
12:00 The Longest Nite » HK » [R]

SATURDAY, JULY 18
2:00 The Killer (uncut) » HK » [R]
5:00 The Bride with White Hair » HK » [R]
7:15 *Lucio Fulci's Zombie » 1Ty » [R]
9:20 Dame Algo » spaIN » [R]
11:40 Angst » GERMANY » [R]

SUNDAY, JULY 19

4:00 Repeat Screening TBA

7:00 Rouge » HK » [AA]

9:10 Eastern Condors » HK » [Aa]
11:20 Killer Condom » GERMANY » [R]

MONDAY, JULY 20
7:00 Legacy of Rage » HK » [AA]

9:00 Drive » us » [R]

TUESDAY, JULY 21
7:00 Hitman » HK » [aA]
9:15 Beast Cops » HK » [AA]

WEDNESDAY, JULY 22

7:00 Drunken Master2 » HK » [Aa]
9:20 Martial Arts of Shaolin » HK » [aa]

THURSDAY, JULY 23
7:00 Ghidrah the 3-Headed
Monster » JAPAN » [AA]
9:00 Airbag » spaIN » [R]

FRIDAY, JULY 24

7:00 Airborne » ¢ANADA » [R]
9:20 Bodyguard from Beijing » HK » [AA]
11:30 Evil Dead’s Trap » JAPAN » [R]

SATURDAY, JULY 25§

2:00 Repeat Screening TBA

4:00 Repeat Screening TBA

7:00 The Odd One Dies » HK » [Aa]
9:00 Last Heroin China » HK » [AA]
11:15 Street Trash » us » [R]

SUNDAY, JULY 26

4:00 Repeat Screening TBA

7:00 Encounter of the Spooky
Kind » WK » [aa]

9:15 Ashes of Time » HK » [aa]
11:30 Black Mask » HK » [AA]

MONDAY, JULY 27

7:00 Repeat Screening TBA
9:15 Once Upon a Time in
China and America » HK » [aA]

TUESDAY, JULY 28
7:00 The Gingko Bed » KOREA » [R]
9:15 Deadbeat at Dawn » us » [R]

WEDNESDAY, JULY 29

|[PREMIERE!
7:00 Short Film Festival » iNT » [R]
9:15 Drunken Master2 » HK » [AA]

THURSDAY, JULY 30

7:00 Repeat Screening TBA
9:15 Habit » us » [R]

FRIDAY, JULY 31

7:00 Black Angel » JaPAN » [R]
9:30 AsTears GoBy » HK » [R]
11:40 Viva Erotica » HK » [R]

SATURDAY, AUGUST 1

2:00 Repeat Screening TBA

4:00 Repeat Screening TBA

7:00 Laser Hawk » cANADA » [aa]
9:15 The Prodigal Son » HK » [AA]
11:30 RunandKill » HK » [R]

SUNDAY, AUGUST 2

2:00 Repeat Screening TBA

4:00 Master of the Flying
Guillotine » HK » [R]

7:00 Makaraga » JAPAN » [AA]
9:15 *UFO: The Movie » UK » [AA]

MONDAY, AUGUST 3

7:00 WalkIn » HK » [aA]
9:20 Righting Wrongs » HK » [Aa]

TUESDAY, AUGUST 4
7:00 Kung Fu Cult Master » HK » [Aa]

PREMIERE!
ELIE g:20 Phantasm: OblIVion » us » [R]

WEDNESDAY, AUGUST §

7:00 D.AN.G.AN.Runner » JAPAN » [AA]
9:00 RedtoKill » MK » [R]

THURSDAY, AUGUST 6

7:00 Hardware » ux » [R]
9:20 RoujinZ » JapaN » [AA]

FRIDAY, AUGUST 7

7:00 Swallowtail Butterfly » japam » [aA]
10:00 Gonin » JAPAN » [R]
12:20 Thelsland » HK » [R]

SATURDAY, AUGUST 8
2:00 Repeat Screening TBA
4:15 Repeat Screening TBA
7:00 BlackJack » japaN » [AA]

9:15 A Gun for Jennifer » us » [R]
@ 11:30 Wife to be Sacrificed » sapam » [R]

SUNDAY, AUGUST 9

2:00 Repeat Screening TBA
4:15 Jungle Emperor Leo » JAPAN » [F]

PREMIERE!

7:00 Dentist2 » us » [R]

@ 9:20 John Carpenter’s Vampires » us » [R]
11:40 Closing Night Party
12:30 Awards Ceremony

* Info about movies with no description in the programme
is available on the web site or at the Bloor Cinema

FOR MORE INFORMATION CALL

416 216 1644

OR VISIT OUR WEB SITE AT

www. jantasiapest.co

Bloor Cinema

506 BLOOR ST. W. » BATHURST SUBWA
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ntruder

psychopathic seductress murders a Chinese
Aprostitute in a diabolically cold and calculated

fashion. After dismembering and scattering the
corpse of her victim, the young woman disguises her-
self and flees to Hong Kong. Using her new identity to
obtain a work permit, she embarks on satiating her
twisted desires and calls for her husband, a handless
criminal from China, to join in her escapades. Driven by
a passionate, murderous obsession, she kidnaps a man
and renders him helpless by breaking both of his legs.
Helpless and bound to a wheelchair, her victim can only
languish in his apartment, the subject of her malicious
whims, having no idea the further horror that awaits
him: that his very hands hold the fingerprints that she
plans to offer to her arriving husband to fool the immi-
gration officials. A brief ray of hope shines on his situa-
tion when his family drops in unannounced, but they
must confront the murderous rage of the kidnapper. At
the same time, the husband arrives in Hong Kong, eager
to reap the fatal fruits of his wife’s industrious labour.

Hitchcock and Hong Kong collide in Intruder, a
film that was a surprising standout in it's gory genre.
Leaving behind the cheap, absurd humour that usually
accompanies the typical Hong Kong treatment of such
exploitative subject matter, the film distinguishes itself
from many cheaper productions with its style and capa-
ble cast, especially Beyond Hypothermia’s Wu Chien-
lien in the lead role. In a very different case of
counter-typecasting, she manages to pull off an evil
antihero on a par with the giants of the genre (Anthony
Hopkins in Silence of the Lambs, or Anthony Wong in
Untold Story) but with the grace and style of a cine-
matic beauty. She easily outdoes any of Hollywood’s
femme fatales in terms of destructive determination. A
claustrophobic, paranoid commentary that magnifies
many Hong Kong residents’ feelings about immigrants
from mainland China from two of the city’s renowned
film makers, Johnny To (Lifeline, The Heroic Trio) and
Wai Ka-Fai (Peace Hotel, Too Many Ways to be Number
One).

HONG KONG
DISTRIBUTOR » LS ENTERTAINMENT
CANTONESE WITH ENGLISH SUBTITLES
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OHN
SHAM

SELECTED
FILMOGRAPHY
Winners and Sinner (1983)
Wheels on Meals (1984)
Yes, Madam (1987)
| Love Maria (1988)
King of Chess (1991)

A Pl’Ddﬂ't’E’ and actor
known for his curly hair,

glasses and good-natured

humour, John Sham has been

a strong figure in front of and
behind the camera in Hong

Kong cinema. Educated in

both Hong Kong and the
United States, he embarked

on a career as a performer but

became the editor of the pop-
ular Hong Kong publication
City Magazine. In 1983, he
became associated with
entrepreneur Dickson Poon
(who soon married action star
Michelle Yeoh), who sug-
gested he join him and
Sammo Hung to start a pro-

duction company, D&B films.
After a series of successful
productions including HONG
KONG 1941 (1984), YES,
Saturday, July 11 » 11:25pm [LER SIS
LEGACY OF RAGE (1986), and
FINAL VICTORY (1988), Sham
branched off in 1986 to start a
new company, Maverick Films
Ltd and produced PEOPLE’S

DIRECTOR
Tsang Kan-Cheung

CAST
Wu Chien-Lien HERO (1987), | LOVE MARIA
Lai Yiu-Cheung (1988) and JUST HEROES
Moses Chan _ (1989). Sham has been an
Wong Man-Wai

active player in Hong Kong’s

democracy movement.

DIRECTO

CAST
John Sham
Helen Au
Amy Kwok

Chan King.

eography teacher Mr. Cheung takes his stu-
G dents on a camping trip on an island where he

used to spend his youth. The island is deserted
except for three brothers eager to find a virgin bride to
keep the family’s bloodline going (sterility and impo-
tence are suggested), fulfilling the final wish of their
late mother. Running a small provisions store on the
island, they come into contact with the teacher and his
students. After a harmless comment by one of the girls
that she'd marry for a chocolate bar, the brothers begin
a relentless attack on the helpless innocents, forcing
Cheung and his students to barricade themselves in an
abandoned house by the beach. In the morning, a boat
is due to return them to Hong Kong. However, daylight
and rescue are still many hours away.

HONG KONG
DISTRIBUTOR » DAI LO FILMS
CANTONESE WITH ENGLISH SUBTITLES

Po-Chih Leong

Kitty Ngan £
Ronald W%pg

Friday, August 7 » 12:20am

The Island is a chilling, nightmarish vision that
that draws from American thriller influences such as
Psycho, Deliverance, Texas Chainsaw Massacre and
Straw Dogs. Following the “survival of the fittest”
theme, director Leong entraps the audience in a frantic
race for daybreak. When night falls, he and his students
become prey as defenseless as the crabs and urchins liv-
ing around the island they had inspected in the safety
of daylight. What sets this film apart from a US stalker
movie is the innocence of its victims, both in age and
morality, as opposed to the horny, “immoral” US teens
who become slasher fodder. The atmosphere of sum-
mer holiday terror is captured beauifuly thanks to the
talents of cinematographer Poon Hang Sang, who won
the Special Kodak Award for cinematography at the
Fifth HK Film Awards for The Island.

FBNTHSI 4




JAPAN

Emperor LeoKiller Condoy;

Sunday, August 9 » 4:15pm

t the foot of the mysterious
Moon Mountain lives a
white lion named Leo, ruler
of the jungle. Leo lives happily with
his two children, Lune and Lukio
and the other animals. All is peace-
ful until one day when a ruthless
treasure hunter and his group
come to the jungle in search of the Moonlight Stones.
Only concerned with making money, the humans have
absolutly no regard for the animals living at the foot of
Moon Mountain. The animals are opposed to the
intruders suddenly storming their jungle. Meanwhile,
Leo’s wife Laia catches a contagiuous disease which has
been spreading throughout the jungle and dies.
Luckily, an old man comes to save the jungle’s animals
from extinction with a special serum. In gratitude, Leo
decides to become a guide for the humans who save
them by risking his life on Moon Mountain.

Osamu Tezuka (1928-1989) is often called “the
God of Manga” in Japan, in reference to his prolific
work in comic books. In 1963, already a succesful artist,
he pionneered the field of Japanese tv animation with
Astro Boy, the first animated series ever produced in
Japan. His work illustrating various aspects of life and
the world we live in became an enormmous succes. The
first adaptation of his famous manga, Jungle Emperor
Leo, was co-producted with American network NBC
and depicted the adventures of Kimba (Leo) as a young
cub. Although a hit on American television, Tezuka pro-
duced his own series in Japan featuring an adult Leo
with all the environmental themes that were dear to
his heart. Inspired by this magical and thoughtful 1969
series, the Shochiku and Tezuka production companies
collaborated on an ambitious big screen version of
Leo’s adventures in 1997. All efforts has been made to
carefully consider and comply with the intentions of
the late Osamu Tesuka, a man whose work gave much
joy to the world.

48 [FANT TSI

DISTRIBUTOR » SHOCHIKU €O. LTD, &
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CHAMEERS

SHAW BROS
JET LI
JACKIE CHAN
LONE WOLF
CHOW YUN FAT
SAMO HUNG
and more []
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605 Markham Street (416) 588-6674

619 Queen Street West (416) 504-7135

ror reigns, one far more lethal than any gang, mug-

n the sprawling metropolis of New York, a new ter-
Iger or rapist. Mutant condoms are being distributed

| throughout the underbelly of the city, ravenous rub-

bers that grow teeth once put on and mercilessly cas-
trate their victims as they are about to get some lovin'!
No one seems to believe the story, until gay detective
Luigi Mackeroni tries to get a little off-duty distraction
with a young hustler inside a seedy motel and has his
prophylactic turn into a monster and eat his left testi-

' clel After a narrow escape, it now becomes personal for

Mackeroni, who starts to follow a bloody trail of pain
and lost testosterone that leads to a cult of mad scien-
tists hell-bent on cleaning up New York far more than
current Mayor Guiliani could ever dream of doing. A
hilarious and surprisingly light-hearted romp through
New York’s drag queens, rent boys, cynical cops, scream-
ing prostitutes, unhappy genitals, and caring relation-
ships is the cinematic original that is The Killer
Condom.

Based on Ralph Konig's best-selling German
comic book of the same name, Killer Condom was
picked up by Lloyd Kaufman’s notorious Troma Studios
after playing successfully at film festivals around the
world, even as an official selection at the Berlin Film
Festival. Featuring “creative consulting” by, of all peo-
ple, HR (Alien, Species) Giger and special effects by
infamous cult director Jorg (Nekromantik) Buttgereit,

(ondom Des Grauena

DIRECTION
Martin Walz

CAST
Udo Samel
Peter Lohmeyer
Iris Berben
Marc Richter

Sunday, July 19 » 11:20pm

Killer Condom delivers what could be best described as
a flippant fantasy-comedy, like a gay Steven Spielberg
cop movie with castrations and hairy Italians. Starring
Udo Samel of Far Away, So Close, this wacky jab at the
detective film is also set in a Teutonic version of New
York where every resident mysteriously speaks German!
A must-see for fans of comedic horror.

GERMANY
DISTRIBUTOR » TROMA FILMS
GERMAN WITH ENGLISH SUBTITLES

FANTTSIZ a9

"
=
S
>
&
i
B~
2
~




SHING
FUI-ON

SELECTED
FILMOGRAPHY

My Flying Wife (1990)
Blue Jean Monster (2990)
Erotic Ghost Story 3(1993)
Walk In (1997)

Discovered by actor /
director Danny Lee, Shing Fui-
On is known for his fearsome
face. which he has used to
build a career playing thug-
gish triad leaders and hitmen.
His nickname is “Big Silly
Head,” and he has generated
his share of hisses and hatred
from fans after dispatching
heartthrobs like Andy Lau
and other screen idols,
prompting a television
appearance, surrounded by
models, singing “I'm Ugly, but
Very Gentle.” In his own
words: “I'm the ugliest of all
my siblings, but I never
blamed my parents. In fact,
it's a blessing in disguise,

because it sets me apart.”

50 [FANTILSIF

professional killer sits in a chapel reassessing
Ahis career and decides his days of murder-for-

hire are over. Remorseful over accidentally
blinding a singer, Jennie, in a nightclub shootout, Jeff
decides to take one final contract to pay for the young
woman's cornea operation before packing up his guns.
His gangland contact sets him up with the job, a hit on
a corrupt businessman, but the agent has no intention
of paying the retiring gunman whose life is now forfeit.
When the hit goes awry, Jeff finds himself the target of
not only the mob, but the determined Inspector Li who
is as talented a detective as Jeff is an assassin. Like two
master chess players, the cop and the hit man counter
each other’s cunning strategies until the mob makes
it’s move on Jeff. Soon, the two men forge an alliance
based on their shared sense of honour to combat the
unstoppable onslaught of Hong Kong'’s most powerful
triad and to save Jennie, the innocent woman caught in
the middle of a titanic battle.

For many North Americans, this film has served
as an introduction to contemporary Asian action cin-
ema. Cited as an influence by Quentin Tarantino,
Roberto Rodriguez, and a host of other young directors,
The Killer is arguably second to none in terms of the
impact of Hong Kong cinema on the West in the last
decade, ensuring a place for both director John Woo

HONG KONG
CANTONESE WITH ENGLISH SUBTITLES

wMAN

‘ ’
CHEUNG

SELECTED
FILMOGRAPHY
God of Gamblers (1989)
The Swordsman (1990)
All for the Winner (1990)
A Chinese Legend (1991)
Fight Back to School (1991)

- Sword Stained With Royal Blood

Friday, July 17 » 9:15pm
Saturday, July 18 » 2:00pm

and star Chow Yun Fat in Hollywood years later. Woo
forged this operatic masterpiece by drawing on several
influences from around the world. The story is a struc-
tural remake of French filmmaker Jean-Pierre Melville’s
Le Samourai (1978), the dialogue

is reminiscent of Sam Peckin- DIRECTOR
pah’s outlaw Western anti- John Woo
heroes, and even some of the

gunplay is inspired by Mad CAST

Magazine’s Spy vs Spy. Woo went Chow Yun-Fat
on to pay homage to his own

4 . 2 ; Danny Lee
film, recalling The Killer's epic
finale in the chapel sh gl
inale :cnh. ec aplzle s odorlaut Sally Yeh
scene of his 1997 Hollywood film, Kenneth Tsang
Face/Off. If you haven't seen this : t
i 3 Shing Fui-On

classic masterpiece of melodra-

Tommy Wong

matic crime cinema, it is required
viewing as a turning point in pre-
recession Hong Kong movie history. For those of you
familiar with The Killer, FantAsia is presenting the long
version, with thirty minutes of additional footage
released only in Taiwan.

. (1993)

This famous Hong Kong
actress of the 8os and gos spe-
cializes in romantic roles. She
has played the love interest of
some of Hong Kong's biggest
stars, from Chow Yun-fat in the
GOD OF GAMBLERS series, to
Stephen Chow in the FIGHT
BACK TO SCHOOL films, not to
mention Andy Lau in Lee Rock
(1991), and Gong Li in SEMI-
GODS AND SEMI-DEVILS (1994).
After appearing in over 150
films, Cheung Man has decided
to spend less time in front of
the camera and instead has
devoted herself to producing
films.

mREBRELZERY T

V114

egend speaks of two highly-coveted swords
which once belonged to a revered martial arts

master. One their blades are inscribed the secrets
of the warrior's art. These magic blades and their
sacred texts are said to render invincible whoever
wields them. Throughout Ancient China, numerous
warring factions clash in their efforts to find the
swords and dominate the world of war. The two main
rivals are the monks of the Shaolin school and the “Evil
Sect,” an outlandish horde of freakish fighters with
unnatural powers. They go by names like “Master No-
Mercy,” “Master Green Bat,” and “The Purple Dragon,”
and each has vowed to fight for supremacy at any cost,
even death. After years of fighting and bloodshed
between the two clans, it is finally decided to send rep-
resentatives from each side over to the other. Flying in
the face of great personal risk,
two rival disciples meet and fall DIRECTOR
in love. From their union, a son is Wong jing
produced who is orphaned when
an assassin murders his parents CAST

in cold blood. The child grows up Jetli

with a thirst for vengeance and Chingmy Yau

his adventure begins, a titanic Cheung Man

quest for peace and justice that Samo Hung

will see him flying through the Elvis Tsui

air fighting powerful enemies Francis Ng

while armies battle at their feet. Ngai 5ing
Kung Fu Cult Master is Richard Ng

adapted from the writings of Leung Ka-Yan

Chinese author Jin Hong, the Gigi Lai

man credited for popularising

the heroic fantasy “cape and sword” martial arts genre
that became a staple of the HK film industry in films
like Savoiur of the Soul and the Swordman series. In the
hands of director Wong Jing, renowned for his crowd-
pleasing and energized commercial filmmaking, this
film is an orgy of imaginative, supernatural martial arts
that has gone on to become a minor cult classic for
kung-fu film fans in Western culture. When you see for
yourself the logic-defying aerial combat sequences,
you'll know why. As it was also adapted from a televi-
sion series, the setup of the main story moves along at
a fantastic pace, so don’t worry if you feel a little left
behind. Kung Fu Cult Master was one of no less than
seven films the prolific Wong ling made in the same
year, along with another Jet Li vehicle, The Last Hero in
China, a testament to the vast differences between the
production philosophies between Hong Kong and
Hollywood. This is a great opportunity to introduce the
unfamiliar to this brand of Chinese action fantasy, and
a highlight for fans of the genre.

HONG KONG
DISTRIBUTOR » MANDARIN THEATRE
CANTONESE WITH ENGLISH SUBTITLES
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million years ago a carnivorous
super-species known as Aractoids
introduce life to a new planet—

Earth. They plan to return in the future to harvest this
crop called humans. But a crew of intergalactic peace-
keepers pursues the aliens in the space ship Laserhawk,
but are ambushed. The ship crashes in the sea as the
crew perishes. A quarter of a billion years later, UFO-
obsessed teenagers Zack and Cara begin to experience
clear memories of the Laserhawk’s crash and the inten-
tions of the Aractoids. Goaded by the strange visions,
the encouragement of a prophetic comic book writer,
and a nut in a loony bin, the two teens set out to find
Laserhawk and continue the intergalactic Battle of the
Species in a spectacular, explosive spaceship dogfight.
A brand new sci-fi flick for the early teen set,
Laserhawk promises to deliver “stunning visual effects
and a pulsing, cutting-edge soundtrack” according to
the advance word. Whatever the dressing, its a good
old-fashioned space opera yarn: must save planet, pre-
vent population from being eaten like so many g9g-cent
cheeseburgers. Jason James Richter (Free Willy) leaves
the whale behind and teams up with another giant of
the big screen, namely Mark Hamill (Star War ).

THE INTERNATIONAL FESTIVAL OF FANTASY & ACTION CINEMA

See you
after the movies!

539 Bloor St. W./

(416) 530-1331

www.lorontoatn ight.com/pau-

1 erha
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DISTRIBUTOR » ALLIANCE / LE MONDE
ORIGINAL ENGLISH VERSION

The Wyatt Earp ot
Hong Kong legend, the story
of Wong Fei-Hong has per-
sisted in Chinese literature
and cinema sice the turn of
the century. Like Earp, his
exploits from 1847 to 1924
were detailed and exagger-
ated by tabloid writers at the
close of the Chinese Empire.

| #
3 ] oms"cron ,
¢ Jaean Pellerin
. “CAST

Jason James Richter
Melissa Galianos
Gordon Currije
Mark Hamill

He was a scholar and a healer
as well as a fighter, and spent
his life defending the
oppressed from colonization
and oppression. A master of
many kung fu styles like
drunken boxing, the no-
shadow kick, and the lion
dance, Wong passed down his
skills through his martial arts
school and the lineage can be
traced to many of Hong Kong’s
current film stars. The first

screen appearance of the
character was in 19495 THE
MAGNIFICENT BUTCHER, the
story of Wong's favorite student
Lam Sai Wing, whose own
student, Liu Chan starred in
the lead. Wong was played by
Kwan Tak-Hing, who went on
to star in no less than fifty-nine
WEFH films over two decades.
o ; ‘ | s g The character endures thanks

: to the efforts of Hong Kong's
two biggest martial arts stars:
Jackie Chan (in DRUNKEN
MASTER 1 & 2) and Jet Li (ONCE
UPON A TIME IN CHINA 1-6,
LAST HERO IN CHINA).
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FEI-HONG

othing is working out for the brave, stoic Wong
N Fei-Hong, who must relocate his martial arts
school when he cannot pay the rent. On the
one hand, the new location is dangerously close to the
House of Heong Chi Goon; a lavish bordello that threat-
ens to erode the discipline of his students. On the other
hand, he discovers an evil criminal conspiracy perpe-
trated by a corrupt government official and an
unscrupulous Buddhist monk. Their scheme is to kid-
nap young girls from the region, in order to sell them
into prostitution in Southeast Asia. When Wong threat-
ens to disrupt their plans, the villains decide to organ-
ise a dragon dance competition, with the intention of
getting rid of Wong with a strange, thousand-footed
dragon of their own design. Wong is defeated and to
preserve his honor, he decides to close his school and
leave the city. During his exile he is taken in by a peas-
ant family that helps him perfect a new fighting tech-
nique that will permit him to face his enemies and
their diabolical invention. Thus, a new competition is
arranged...
After his unamiable parting of ways between
Film Workshop studios and director Tsui Hark, Jet Li
chose to temporarily put aside the Once Upon A Time
In China series, but not the famous hero Wong Fei-
Hong, the character that made him famous. For this

HONG KONG
DISTRIBUTOR » FAR EAST THEATRE
CANTONESE WITH ENGLISH SUBTITLES
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DIRECTOR
Wong Jing

CAST
Jet Li
Cheung Man
Dicky Cheung
Natalis Chan
Leung Ka-yan
Gordon Liu
Anita Yuen
Yuen King-tan

occasion Li enlisted the director Wong Jing, and the two
friends decided to take liberties with the character that
were previously impossible. Light years from the tradi-
tional rigidity in previous film depiction of the charac-
ter, The Last Hero in Chinais a parody that appropriates
Wong Fei-Hong with total irreverence, demystifying
him and adapting him to the Hong Kong postmod-
ernism of the 1990s. A flamboyant and over-the-top
concoction, loaded with thrilling, creatively choreo-
graphed fight scenes, this film provides a chance to see
a different side of Jet Li free of the stiff constraints of
traditional martial arts cinema.

FANTRSIT 53
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CHINGM

YAU

Chingmy Yau i
arguably Hong Kong's most
prolific actress. Her most
famous role to fans in the
West is still her turn as an
alluring assassin in Clarence
Ford's NAKED KILLER (1992),
where she uses her undeni-
able charms to their full
extent. Ever aware of the dan-
ger of becoming trapped in
exploitation cinema, she has
gone to great lengths to

ensure that she takes on a
diversity of roles with some
of Hong Kong's bets talents. A
longtime protege of film-
maker Wong Jing (HIGH RISK),
she has starred alongside
Jackie Chan in CITY HUNTER
(1993), Jet Li in NEW LEGEND
OF SHAOLIN (1994), and Chow
Yun-Fat in GOD OF GAMBLERS’
RETURN (1994).

n the Canton province at the end of the 19th cen-
Itury, Chow is a lawyer who makes it a matter of

honour to elevate his humiliating and sometimes
destructive practical jokes to an art form. His perform-
ances are known by all, notably the thieves of the
region who seek to avenge themselves the numerous
humiliations suffered courtesy of Chow’s sense of
humour. With his wife exiled for secretly studying the
law, Chow has free rein to indulge in his mischievous
habits, including the seduction of numerous beauties
from the surrounding villages. All the while, he delights
in tormenting his loyal and devoted servant, Ho-Fan,
whom he openly humiliates in front of Ho-Fan’s cov-
eted lady. When Ho-Fan finally decides enough is
enough, the tormented aide packs his bags and flees to
Hong Kong. Upon his arrival in the bustling city, the
country bumpkin is implicated in a murder case and
Jailed without so much as a question as to his inno-
cence. It is up to Chow to save him, and he sets off for
Hong Kong with his new assistant, his recently
returned, modernized wife who has studied not only
the law, but fashion and design, and isn’t taking any
crap from her husband any more!

HonG Kong
DISTRIBUTOR » LS ENTERTAINMENT
CANTONESE WITH ENGLISH SUBTITLES

Stephen Chow is back in fine form and in the
familiar territories of the judicial system and traditional
China. Lawyer Lawyer (by no

means a retelling of Jim Carrey’s DIRECTOR
Liar Liar, as the title suggests), Joe Ma
shows Chow’s talent at being a
SR A Ay
non-stop comedy machine as he SEbhah Ch
takes pot shots at his favourite _EP i
d . Eric Gott
sacred cows... authority figures.
; : Karen Mok
His humour here is much more y
: Chingmy Yau
aggressive and unexpected than :
be Al : Bowie Lam
in his previous efforts, and the " W
irreverance he directs toward legal ym.an eng
Lee Kin-Yan

bureaucracy and British colonial-
ists is as scathing as ever. Lawyer
Lawyer is rife with a sense of anarchy and free spirit, as
the production was much more open and allowed for
limitless improvisation on the part of its talented cast.
The result is a successful experiment in comedy that
transcends language barriers, If you have marveled to
the works of Steve Martin, Peter Sellers, Roberto
Benigni, or Charlie Chaplin, then surely Stephen Chow
will find an honored place among the ranks of the few
performers who can make the world laugh.

Paul Fonoroff
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BRANDON

LEE

Born in California, Bruce
and Linda Lee’s son Brandon
studied at the Actor’s Studio in

DIRECTOR
Ronnie Yu

b

CAST
Brandon Lee
Michael Wong
Mang Hoi
Shing Fui-on

New York and began a career
with the New Theatre

Company. He studied Jeet Kun

Do under two of his father's

students, Dan Inosanto and

Ted Wong, before making his

television debut in 1986 with
David Carradine in KUNG FU, a

television movie that revisited

a 70s series his father had been

considered for. That same year
he made LEGACY OF RAGE, his

first film, in Hong Kong and

went on to star in a number of

action films from the mediocre
(LASER MISSION) to the more
respected (SHOWDOWN IN
LITTLE TOKYO, RAPID FIRE). In
1993 he was cast in a promising

role as James O'Barr’s popular

hildhood friends Michael and Brandon have
grown up in different worlds and with different
ambitions. While Brandon struggles at his night

Monday, July 20 » 7:00pm

goth-rock superhero THE
CROW. An accident on set

ended both his career and his
life when an improperly-
cleaned gun, loaded with
blanks, discharged a scrap of

metal lodged in the barrel.

Job to get out of the lower class and build a life with his
sweetheart May, Michael thrives at the expense of his
rich family and indulges in a life of crime. In the midst
of a drug deal gone wrong and dogged by the police,
Michael panics and sets up a frame that leads the cops
to the naive Brandon. Betrayed by his friend, Brandon is
arrested and convicted, sentenced to eight years in
prison for a crime he didn't commit. While he lan-
guishes in prison, his ever-corrupt childhood chum uses
the opportunity to woo the seductive May whom he
has long coveted. When Brandon is finally released into
a strange new world, he is a changed man on a mission
to avenge his loss at the hands of his onetime friend.

HONG KONG
DISTRIBUTOR » FAR EAST THEATRE
CANTONESE WITH ENGLISH SUBTITLES

Before his fatal Hollywood turn in The Crow, the
late Brandon Lee, son of Bruce, had a turn in the spot-
light as a Hong Kong movie star. Legacy of Rage, the
only film Lee made in his father's homeland, is a well-
made action movie with a slick look that borrows from

some of the masterworks of heroic Hong Kong cinema,
notably A Better Tomorrow, Prison on Fire, and God of
Gamblers. This is an all-out, muscle-bound, rage-filled
variation on their common theme: vengeance. A
respected entry into the heroic bloodshed family of HK
films, Legacy of Rage was by no means an attempt by
Brandon Lee to cash in on his father’s brand of high-
kicking entertainment and is one of the brightest
moments in the short history of a promising actor
whose career was tragically cut short.



DIRECTOR
Patrick Yau

CAST
Tony Leung Chiu-Wai
Lau Ching-Wan

HONG KONG
DISTRIBUTOR »

LS ENTERTAINMENT
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he underworld of Macau is the setting for an
Tobsessive struggle between rival criminal outfits.

Each is vying for control of the illegal gambling
empire in a city that is deluged with destruction from
their confrontations. Amidst this urban war, two men
are plunged into a pitched battle for survival. In one
corner is Sam, a corrupt cop straight out of any honest
citizen’s worst nightmares whose penchant for brutal-
ity is limitless. His methods of interrogation are unset-
tling to even his most hardened lieutenants. Sam’s
illicit patron is K, a gangland kingpin who uses Sam’s
talent to rid himself of any obstacles in his bid for con-
trol. As dirty as his fingernails (a popular choice among
torture-prone body parts, we warn you), Sam is above
all a survivor in a harsh world, something his enemies
often learn harshly and too late. His nemesis and great-
est threat is Tony, a mysterious and intimidating killer,
head shaved and tattooed, whose allegiances are
unclear. A wild card in a game of cheats, his lethal, mer-
ciless rage is under no one’s control. When Sam is
betrayed by his criminal sponsors, he goes on the lam
and begins eliminating his former allies who are now
after his head. Sure enough, Sam’s bloody road to self
preservation puts him right in Tony’s path, and there's
no turning back.

Friday, July 17 » 12:00pm

Go ahead, try and figure out who to root for in
this big-acreen grudge match. Both protagonists are
irredeemable bastards in this brutal picture that ups
the ante in Hong Kong’s heroic bloodshed genre. Tony
Leung Chiu-Wai (Happy Together) and Lau Ching-Wan
(Beyond Hypothermia) both shine in roles that defy the
more palatable characters each actor usually portrays.
The Longest Nite pulls no punches in depicting the
crass, horrific actions of its desperate, corrupt leading
men, which will be a stark contrast for those familiar
with the city’s more euphoric heroic tales. Upon it’s
release in Hong Kong, the film became an instant clas-
sic urban noir story in a year when these pictures have
started to represent a large portion of recent produc-
tions. The film becomes an endurance test of concen-
tration as the story builds frantically to its stylized,
climactic finale, but it is an exercise well worth seeing
through. The Longest Nite is a trip through a dark, risky
world that you won't soon forget.

DIRECTOR
Amemiya Keita

CAST
Yuko Morimaya

akaraga is set in the 16th century, a time of

chaos, lawlessness and violence, in a Japan

ravaged by constant warfare. Out of the dust
and destruction come three heroes—a young warrior, a
courageous girl and a mountain hermit with psychic
powers—who join forces to unravel the secret of a
mysterious island. At every step they are opposed by
Kakugyo, an evil sorcerer who lusts after power and
conquest. Meanwhile, the original possessors of the
sword, an alien race from a far-away planet, are on the
way to earth to recover it, for a strange sphere is about
to release the Makaraga, a bloodthirsty creature that
must be stopped at all cost...

JAPAN

DISTRIBUTOR » SHOCHIKU €O. LTD.
JAPANESE VERSION WITH

ENGLISH SUBTITLES

Sunday, August 2 » 7:0opm

Makaraga is a fantastic adventure movie with a
difference; its action-driven plot is in a historical setting
contrasted by sci-fi elements and special effects, a
melange of popular genres in a dazzling new combina-
tion. Yuko Morimaya returns to the fantasy/sci-fi genre
after her acclaimed portrayal of Iria in the sci-fi hits
Zeiram 1 and 2. The director, Amemiya Keita, achieves a
unigue synthesis of fantasy elements that breathes
new life into the Japanese action movie. He established
himself with the first Zeiram movie as a distinctive
young director whose original and innovative use of
special effects soon pushed him to the top of the list
among sci-fi fans of the nineties.

TANTFEIT 5
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CHIA-LIANG

SELECTED
FILMOGRAPHY

The 36 Chambers of Shaolin (1978)
Mad Monkey Kung Fu (1979)
Legendary Weapons of China (1982)
Tiger on the Beat 2 (1990)
Drunken Master 2 (1994)

Born in 1934, Liu Chia-
liang was the son and pupil
of celebrated martial arts
master Liu Zhan. Liu began
his career in the 5os with his
appearance in THE BRAVE LAD
OF GUANGDONG. He later
became friend with the film-
maker Hu Peng, who offered
him work on the Wong Fei-
Hong films of the day. After
that he found himself
involved with the Shaw
Brothers company where he
went from fight choreogra-
pher to director. In 1976, he
directed his first feature, THE
SPIRITUAL BOXER. This major
event not only confirmed his
artistic talents to the public,
but more importantly, it
encouraged a number of the
day’s choreographers to make
the jump to the director’s
chair. Liu Chia-liang is now
regarded as one of the ten
most important figures in the
history of Hong Kong cinema.
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gainst the teachings of his order, Ji-ming, a
Amonk of the Northern Shaolin Temple, harbors

a thirst to avenge his parents’ murder at the
hands of a corrupt official of the Imperial Court. When
it is announced that the official will be celebrated on
his birthday with a grand martial arts exhibition, Ji-
Ming decides to attend the festivities and finally put an
end to the tyrant. But before he can act, he finds out
that he is a few steps behind another pair of monks
from the Southern Temple who, for reasons of their
own, are also trying to bring down the powerful
usurper. Before the three monks can sort out the con-
fusing vendetta conflict, they are attacked and cap-
tured by the Imperial troops. They manage to escape,
and despite the friction caused by their egos and their
personal cravings for retributions, the three decide that
banding together is the only option in overcoming the
sheer numbers of Imperial guardsmen on their trail.
The wisdom and skills of Northern and Southern
Shaolin unite to set right the injustices that have poi-
soned their land.

The final instalment in the much-lauded
Shaolin Temple series (see also Kids from Shaolin) is
required viewing for fans of martial arts cinema and its
current idol, Jet Li. Martial Arts of Shaclin is still, for
many, the best kung fu movie ever made in mainland
China, an instant classic that unites, for the first time
on the big screen, the skills of two masters at the top of
their form: Li, and Drunken Master 2’s Liu Chia-Liang.
They deliver scene after scene of stunningly choreo-
graphed action sequences, pushing themselves to their

o)
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Wedneéday’ ]u[y 22 » g:20pm Ibrows, the Tibetan Grand Master of the Flying

DIRECTOR
Liu Chia-Liang

CAST
Jet Li
Hu Chien Chiang
Yue Hai
Yue Chen Wei

physical and creative limits among some stunning
scenes shot on location at beautiful Chinese landmarks
(the Great Wall, the Forbidden City, and various tem-
ples). Liu Chia-Liang’s reputation for his respect of the
traditional martial arts forms and his unchallenged sta-
tus at the time as the top director of the kung fu genre
made him the ideal choice for China's foray into the
action movie market, and he truly embraced this new
opportunity by leaving the Shaw Brothers’ studio and
Hong Kong for the grace and style of traditional China.
The result is a production whose delerious narrative
holds many insights into the philosophies of traditional
martial arts and history, for those on the lookout for
subtext.
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Fying Guillotine

n 1730, a hermit monk with alarmigly hairy eye-

Guillotine, is devastated by the death of his brother,
murdered by a mysterious one-armed boxer. He
decides to leave his mountaintop in pusuit of the boxer
with his unique weapon in hand, a lethal hybrid of
Frisbee, Yo-Yo, and circular saw that has beheaded its
fair share of enemies. Hls only clues to the identity of
the one-armed man are that he is a rebellious warrior,
a defender of the Ming dynasty, and an avid participant
in martial arts tournaments. After the blind monk
wipes out most of the one-armed men in the province
(he’s thorough), he finally finds the man he’s looking
for, but he escapes! The monk goes after him with a
motley crew of martial arts masters from throughout
Asia in tow, including a Japanese karate champ, an elas-
tic-armed Hindu fighter, and a Thai kick-boxer with a
knack for bone-cracking. They launch an all-out attack
on the one-armed boxer's martial arts school, but they
are unprepared for their quarry’s rage-fuelled ferocity.
One-by-one, the one-armed boxer faces his crazed ene-
mies, and must defeat each of their bizarre and exotic
exhibitions of fighting prowess.

Actor Wang Yu was one of the most popular
kung fu film stars in the genre’s history, often referred
to as the Clint Eastwood of Hong Kong. In his long and
illustrious filmography, Master of the Flying Guillotine
is without a doubt the weirdest undertaking to see the
screen. This surreal orgy of decapitation went unno-
ticed in North America for years until Quentin

TAIWAN
DISTRIBUTOR » PHAEDRA CINEMA
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Sunday, August 2 » 4£:0o0pm

Tarantino began singing an aria of praise for the film,
calling it his favourite chop-socky flick. Part of a series
featuring handicapped heroes (see Mortal Combat:
Crippled Avengers) who happen to be experts in kung
fu that rise up against impossible odds to vanquish
their foes, this movie takes the idea about as far as it
can go and then takes a few more steps into the bizarre.
This story features a lone hero who overcomes his
shortcomings in an explosion of rage and proves
beyond a shadow of a doubt that the martial arts of
China can defeat the best foreign warriors from the rest
of Asia. Hilariously savage, this gem of psychotronic
Chinese cinema should be seen at all costs on the big
screen. And it's not without a worthwhile moral under-
pinning: my one-armed kung fu is better than your
kung fu.

‘\

DIRECTOR
Wang Yu

CAST
Wang Yu
Kam Kong
Tony Sum
Liu Chia-Yong
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CHANG
CHEH

A'Oﬂg with contempo-
raries King Hu and Liu Chia-
;. Liang, Chang Cheh is an

| almost legendary figure
from the golden age of kung
fu cinema. His long filmog-
raphy of tortured and agony-
laden martial arts
melodramas have made him
an enduring cult figure in
the West as well. Born in
1923, he got his start as a
director of a theatre troupe
in Shanghai and wrote his
first film at age 24 which
went on to be the first
Mandarin film produced in
Taiwan. At 26 he directed his
first fil, STORM CLOUD OVER
ARISHAN (1949) which was
the beginning of a n exten-
sive series of romantically

‘ violent macho movies. His

‘ themes would later be

| picked up and reinvented by
younger director John Woo,

l who was a Chang’s longtime
protege and assistant direc-
tor. Chang Cheh emigrated
to Hong Kong in 1956 where
he made a living as a fiction
and screen writer and liter-
ary critic. The now-famous
Shaw Studios brought him
into their fold in 1962 to cre-
ate some of their martial arts
masterpieces. Turning out a
startling average of four
films a year with some of the
biggest stars of the day,
including David Chiang,
Wang Yu, and Ti Lung, Chang
Cheh created the founda-
tions for the operatic, ultra-
violent films that would
later becomes Hong Kong's
calling card to America in
the 1980’s and gos.

6o (FANTASIA

nder the Ming dynasty, a martial arts master is
U driven insane after his wife is murdered and his

son’s arms are amputated. Years later, the
mutilated son is also sent off the deep end after his
father replces his missing limbs with steel arms capa-
ble of launching deadly darts, and father and son set
off on a quest for vengeance by eliminating their ene-
mies with equal savagery. Their would-be targets
aunch a swift counter-attack by terrorizing the family's
hometown and inflicting brutal humiliation on its resi-
dents. Finally, the town blacksmith decides he’s had
enough of being stuck in the middle of the vicious
vendetta and decides to take matters into his own
hands. With the help of three travelling warriors he sets
out to reason with the warring tyrants, but after a fero-
cious battle these four men are also left permanently
wounded. One is rendered deaf and dumb, another
blind, another loses both of his legs, and the last is
reduced to a mental vegetable. Miserable and humili-
ated, the feeble foursome still refuse to admit defeat
and seek out the aid of another martial arts master
who develops a style for each of them to overcome his
handicap. After three years away spent in arduous
training, they return to the town for a final confronta-
tion.

Welcome to the weird world of director Chang
Cheh, a somber and totturous one where heroism and
romance walk hand-in-hand with perpetual suffering.
Chang has earned a worldwide reputation as one of
the Grand Masters of Kung Fu Cinema, frequently
referred to in theWest as the John Ford of Hong Kong
action movies. He’s at the top of John Woo's list of idols

HONG KONG
CANTONESE WITH ENGLISH SUBTITLES

Mortal Combat:

€rs

Friday, July 17 » 7:00pm

DIRECTOR
Chang Cheh

CAST
Philip Kwok
Chiang Sheng
Lo Meng
Sun Chien
Lu Feng
Chen Kuan-Tai

and cinematographic influences (Woo's A Bullet in the
Head is a distant cousin to Chang’s 1973 movie Blood
Brothers). Like Woo's work, Chang’s films are steeped in
masculine pride, the tragedy of honor and the strong
sense of brotherhood inherent in Chinese culture.
Another obvious similarity between the two directors is
their excessive and stylistic violence on boht physical
and psychological levels. For all of these reasons and
more, Chang Cheh is a filmmaker well worth discover-
ing, as his vision was responsible for many of the chang-
ing trends that have injected new life into the genre of
martial arts movies, and certainly many of the traits of
commercial films from Hong Kong that years later
made their way into more recent American action
movies. Mortal Combat: Crippled Avengers is the sec-
ond film in a series featuring the Five Venoms, a group
of actors who went on to cult status among kung fu
film afficionados.
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CATEGORY

Itisa daunting task to try
and categorize the various lev-
els of violence and sex in Hong
Kong cinema, given the infi-
nite varieties of both. The local
censors have created a special
rating, “Category I11,” in an
attempt to draw the line
between adult and general
entertainment. The equivalent
of an “18+” in North America,
the label came about as a
result of the exploitation /erot-
ica explosion of the 1980s as
HK filmmakers responded to
the BASIC INSTINCTs and FATAL
ATTRACTIONs of America by
going even further in their
own films. “Cat I1I” delineates
the average fare from the
extreme, but by Hong Kong
standards, which are by no
means the same as Western
ones. Some classics of the Cat
III clique: THE BLACK WALL
(1989), GHOSTLY VIXEN (1989),
HOLY VIRGIN VS THE EVIL DEAD
(1990), STORY OF RICKY (1990),
MAN BEHIND THE SUN (1990),
SEX AND ZEN (1991), ESCAPE
FROM BROTHEL (1992), and THE
UNTOLD STORY (1993). God for-
bid they should ever come up
with a Category IV.

itty is a seductive young girl coming of age in
Kthe midst of a maelstrom of violence. When her
father is murdered by her mother’s lover, she
avenges his death with a broad daylight assassination
of the killer, right in his own office. This brazen act soon
leads her to be taken under the wing of Sister Cindy, a
mentor to a veritable cadre of Hong Kong hitwomen.
Kitty rapidly develops a formidable killer instinct under
Cindy's tutorship, practising on a basement-bound col-
lection of captured rapists. One of Cindy's former stu-
dents, a vicious lesbian contract killer called Princess,
lusts after Kitty and sets out to win her affections at
any cost, much to the chagrin of Princess’ protege/con-
cubine, Baby. As if things weren’t complicated enough,
Kitty finds herself falling for a Tinam, a police officer
afflicted by a nervous condition that makes him vio-
lently nauseous whenever he pulls his gun. Appropriate
mayhem ensues as Princess sets out to wipe out any-
one standing between her and Kitty in a hail of bullets
and flying fists.
Wong lJing, the director behind High Risk, the
God of Gamblers series, and a man with his hand in a
fair number of Hong Kong films, has screenwritten and
produced his take on Hollywood's idea of risqué cin-
ema. When Wong saw Basic Instinct, he decided to
make a proper Hong Kong version that had what he felt
was missing from its American
counterpart: gun-blazing hyste-
ria and half-naked battling les-
bian assassins. With a touch of
Luc Besson’s La Femme Nikita
thrown in for good measure, he
handed the directorial reins over
to Clarence Ford, an acclaimed

HONG KONG
DISTRIBUTOR » WORLD
VIDEO AND SUPPLIES
CANTONESE WITH
ENGLISH SUBTITLES

Friday, July 10 » 11:20pm
Sunday, July 12 » 2:00pm

DIRECTOR
Clarence Ford

CAST
Chingmy Yau
Simon Yam
Carrie Ng
Svenwara Madoka
Yiu Wai
Stephen Lee

master of frantic and unpredictable action cinematog-
raphy. The end result is Naked Killer, considered by
many to be the epitome of Hong Kong cinema erotica,
with its back and forth juxtaposition of sex, martial
arts, and gunplay. The impressive visual quality of the
film earned respect from local and international critics
and elevated the film to a legitimacy that belies its obvi-
ous titillation factor. Apart from
spawning the inevitable imita-
tors (Raped by an Angel), Naked
Killer propelled the careers of
Chingmy Yau and Carrie Ng to
Hong Kong movie stardom.
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North American Premiere

AGUSTIN
VILLARONGA

SELECTED
FILMOGRAPHY:

In A Glass Cage (1985)

Moon Child (1988)

Al Andalus (1992)

El Pasajero Clandestino (1995)

A former theatrical artis-
tic director and film critic,
Agustin Villaronga gave a
sucker punch to art film and
horror world with his twisted,
well-crafted, and devastating
first feature IN A GLASS CAGE,
the story of an invalid Nazi
doctor’s terrible past being re-
created in his home by an
insane former boy lover.
Since then he has become
known for his edgy, well-
directed art/genre films.
Villaronga continues this tra-
dition with the gorgeous and

atmospheric 99.9.

62 (fANT-ASIT

Thursday, July 16 » 9:15pm

mal phenomena, learns that her estranged lover,

Victor, has been found dead, impaled on a ceme-
tery fence located in a small Spanish village. After con-
sulting Victor's mentor, she learns that he was involved
in bizarre experiments searching for tortured souls
trapped behind the energy of our every day world. She
embarks on a quest to find the answer behind his bru-
tal and mysterious demise, isolating herself in the
small town and encountering an ensemble of various
characters bent on keeping the secrets of the village
hidden. Her search for the truth behind Victor’s death
leads her to a strange house where screaming faces
seem to form within the stones of the walls, moving
about like living creatures. A nightmarish scenario
ensues as she is plunged further into insanity, horror
and the unknown.

I ara, a call-in radio show host dealing in paranor-

SPAIN
DISTRIBUTOR » SOGEPAQ
SPANISH WITH ENGLISH SUBTITLES

The director
will attend
the screening.

DIRECTOR
Agustin Villaronga

CAST
Maria Barranco
Terele Pavez
Ruth Gabriel
Angel de Andres Lopez
Gustavoi Salmeron

99.9 is the most recent film from renowned
Spanish director Agustin Villaronga, whose perverse but
disturbingly beautiful first feature In A Glass Cage dev-
astated and shocked the art film world in 1985, His lat-
est is a gorgeously photographed and genuinely creepy
film—it has already won awards for its cinematogra-
phy. 99.9 seethes in cool blue tones and works a
methodical storyline paced like a sexually deviant
Agatha Christie mystery. Fans of The X Files will find
themselves in familiar thematic territory, but Villa-
ronga’s subversive touch and perverse, morbid fascina-
tions plunge into set pieces that are visually and
atmospherically similar to some of Dario Argento’s
films (Suspiria, Inferno). 99.9 will teach you that terror,
indeed, has a number.

DIRECTOR
Patrick Yau

CAST
Takeshi Kaneshiro
Carmen Lee

Choi Fung-wah

KA-FAI

Born in 1962, Wai Ka Fai
wrote and produced for TVB
and ATV, two Hong Kong tele-
vision networks, before becom-
ing the assistant director to
John Woo. In 1995 he directed
his first feature film, PEACE
HOTEL, which was produced by
Woo himself and featured the
director’s main leading man,
Chow Yun-Fat. In 1996, he and
cinematographer Johnny To
formed the Milky Way produc-
tion company and went on to
create some of the most suc-
cessful contemporary Hong
Kong pictures, notably THE
ODD ONE DIES (1997), BEYOND
HYPOTHERMIA (1996), and last
year's FantAsia hit TOO MANY
WAYS TO BE NUMBER ONE. He is
one of the most respected lead-
ers of Hong Kong cinema’s

new “new wave.”

s

&

disenchanted youth, impertinant and antiso-
Acia[, does what he can to survive in the unsa-

wvory world of underworld gambling and petty
crime. Looking for work, he accepts a contract to
threaten a debt-ower with a savage beating. After
spending a night gambling with his advance money, he
finds himself the happy winner of a monstrous sum of
money, and decides to subcontract the violent job. He
finds the perfect foil in a young woman, recently
released from prison on a murder charge, and with an
even bleaker outlook on life than his own. It is decided
that she will undertake the risks and complete the mis-
sion. But soon enough, the violently simple task
becomes complicated by the involvement of a surreal
and absurd cast of characters born in the dark Hong
Kong underground, and even moreso as the two caus-
tic street urchins find themselves falling in love. Soon
the completion of their assignment is in serious jeop-
ardy and must be seen through at all costs, as their
lives depend on it.

Let it be known that The Odd One Dies repre-
sents the best of what the new independant Hong
Kong cinema has to offer. Inspired in large part by the
work of Wong Kar-Wai, the films takes also from recent
trends in the city’s moviemaking. Hardly a wordy film,
the ironic work playfully knocks around the stereotypi-
cal heroic figures (especially from HK gangster films) in
an exremely artistic visual style that is completely free
from the commercial restraints of its more mainsteam
contemporaries. This neo-romantic thriller is like Jean-
Luc Godard's Breathless set in postmodern Hong Kong
and the reversion to China, a fairy tale for social out-
casts filled with a hilarious, poetic absurdity. Takeshi
Kaneshiro (Chuingking Express) plays the young rebel
in a great performance that would be the envy of
James Dean. A young and optimistic version of Teo
Many Ways to be Number One, The Odd One Dies
shares much of the same production talent as the cyn-
ical gangster film, notably director Wai
Ka-Fai, former assistant director to John
Woo. Strongly recommended!

HONG KONG
DISTRIBUTOR » LS ENTERTAINMENT
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Saturday, July 25 » 7:00pm
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Once Up

RICHARD

NG

SELECTED
FILMOGRAPHY
My Lucky Stars (1985)
Shanghai Express (1986)
Beyond the Sunset (1989)
Miracles (198g)

Red Dust (1990)

Mack the Knife (1995)

Born in china's Guangdong
province in 1939, Richard Ng
took exile in England in 1955
to study acting at the Central
School of Speech and Drama.
Between 1965 and 1969, he
appeared on a number of
British comedy programs
from the BBC and did several
film roles as well. In 1970 he
returned to Hong Kong and
was hired by the TVB network
to work on the Hui Brothers’
popular comedy show. By 1976
he was hosting his own show
and decided to start his own
production house, Advance
Film, overseeing such films as
THE GOOD, THE BAD, AND THE
LOSER (1976) and WINNER
TAKES ALL (1977). He made his
Hong Kong big-screen debut
in 1977 with THE YELLOW
PANTHER and has since
become one of the most
widely seen supporting

actors.

ina

him for a little while, Wong Fei-Hong, his fiancé

“Aunt Yee” and his disciple Seven arrive in
America, or more precisely in the Far West, to visit a
clutch of disciples planning to establish a Po Chi Lam
martial arts school. On the road to their destination,
they encounter Billy the Kid, who Wong saves from the
gallows, after which the two become friends. Later,
Wong and co. are ambushed by a bellicose Indian tribe,
which results in Wong being wounded, losing his mem-
ory, and wandering off into the wild. He is rescued by a
gentler tribe, which adopts adopt him as one of their
own. Soon finding himself in Indian warpaint, Wong
tries desperately to rediscover his own past. With the
help of Yee and Seven, with whom he is reunited, Wong
overcomes his amnesia just in time to face the corrupt
mayor and his band of Mexican bank robbers, thus
bringing a little justice to the lawless region.

I eaving his rollicking Chinese adventures behind

HONG KONG
DISTRIBUTOR » LS ENTERTAINMENT
CANTONESE WITH ENGLISH SUBTITLES

Monday, July 27 » 9:15pm

DIRECTOR
Samo Hung

CAST
Jet Li
Rosamund Kwan
Xiong Xin Xin
Richard Ng
Lung Kong

Who could resist the novel concept of dropping
Wong Fei-Hong/let Li into the heart of the wild wild
west to play cowboys and Indians? The final episode in
a long series of films about the adventures of China’s
greatest screen hero. Once Upon A Time in China and
America, the first Hong Kong kung fu western, is a gen-
uine curiosity and a skewed variation on the theme of
East meets West. A true homage to the golden years of
the spaghetti western, this film traces the origins of the
first Chinatown in a post-modern cultural amalgam
where Chinese and Native Americans discuss their
uncertain future and the attachment to a shared land
(and the freedom that accompanies it) that they see
slipping away from them. Not to be missed!

World Premiere

Phantasm

DON

COSCARELLI

SELECTED
FILMOGRAPHY

Jim the World's Greatest (1975)
Kenny and Company (1976)
The Beastmaster (1982)
Survival Quest (1990)

Born in North Africa and
raised in Southern California,
Don Coscarelli was mesmer-
ized by cameras, lenses and
moviemaking at an age when
his peers were still racing tri-
cycles. By the time he was in
early high school his short
films were winning prizes on
television. At the age of 19,
Universal pictures bought his
first feature, the independ-
ently-made JIM THE WORLD’S
GREATEST. The following year,
Twentieth Century Fox gladly
financed Coscarelli's KENNY
AND COMPANY, a film which
featured many of the faces
that would soon be immortal-
ized in PHANTASM. In spite of
his well-regarded position
with the studios, Coscarelli
chose to work with Avco
Embassy, a small independent
distributor when it came time
for PHANTASM and horror his-
tory was carved in tenebrous
stone. In 1982 he directed THE
BEASTMASTER for MGM, an
inventive sword and sorcery
epic. Now, buried under a veri-
table cryptful of fantasy film
awards, Coscarelli returns to
the PHANTASM universe for the
fourth time and word has it, the

most imaginative one of all.

nightmare began for thirteen-year old orphan
AMichaeI that has haunted him every moment

since then. After losing their parents, Michael
and older brother Jody encounter the Tall Man, the
caretaker of the Morningside Cemetary who they learn
is an extraterrestrial grave robber, compressing human
corpses into alien zombie dwarf slaves. Jody learns the
hard way and falls victim to his gruesome methods,
which include flying metal spheres that impale them-
selves in their victims’ foreheads. Traumatized, the
young Michael is sent on a mental institution merry-

usa
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Don Coscarelli
and Angus
Scrimm will
attend the
screening.

: Oblivion

Tuesday, August 4 » 9:20pm

go-round for nine years. Attempting to prove his unbe-
lievable story, Michael contacts Reggie, an oddball ice-
cream man who is one of the few witnesses to the Tall
Man’s nefarious misdeeds. Having learned that the evil
undertaker is pillaging small town cemetaries and
amassing a horde of miniature terrrors, they set off to
stop him. Michael is captured and Reggie is left to face
a swarming platoon of the deadly flying spheres...

That about brings us to where Phantasm:
OblIVien begins. The fourth instalment in the hugely
popular cult series picks up on the heels of Phantasm 3
and doesn’t stop to look back. An enthusiastic and imag-
inative mix of science fiction and horror that harkens
back to the Tales from the Crypt and Amazing Stories
brands of pulp fiction, the original Phantasm (197g) was
a low-budget labor of love for director Don Coscarelli,
who handled the cinematography and editing chores to
boot. The result was a film low on logic but high in
imagination that was one of the last highlights of the
bygone B-movie drive-in era before Star Wars, VCRs, and
cable television decreed that movie theatres were for
mass marketing events only. Phantasm: ObllIVion is a
guilty pleasure of oddball horror that we're happy to
sneak onto the big screen. Hats off to Coscarelli for pro-
claiming, “It’s never over!” and keeping his cult classic
alive for Phantasm’s legions of fans worldwide.

DIRECTOR
Don Coscarelli

CAST
Angus Scrimm
Michael Baldwin
Reggie Bannister
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e FILMOGRAPHY
Supermarket Sweep (1991)

: Pi(1998)

A gmduate of the presti-
gious American Film Institute
{(where David Lynch’s ERASER-
HEAD was born), his senior
thesis film at Harvard
University SUPERMARKET

SWEEP won international

honours and was recognized
as a 1991 Student Academy
Award National Finalist.
With PI he bursts beyond the
expected and creates a truly

original sc-fi thriller for the
90’s, undoubtedly a talent to
watch.

6 FANTITSID

L] k] & s
-
3

crack the code behind the ultimate mathemati-
cal challenge: the Stock Market. Barricading himself
from the outside world, he constructs his own super-
computer, Euclid, to assist in the calculations, and pops
pills regularily to relieve the pain from his increasingly
chaotic thoughts. His computer finally crashes, but not
before spurting out a printed number exactly 216 digits
long, an extention of the equation pi, that contains
valuable and shockingly accurate predictions for the
stock market. Practically mad from his discovery, Max
is confronted by a sinister Wall Street firm, wanting to
use his talents for their own material gain, and a sect of
Orthodox Jews, obsessed with the numerical code that
will reveal the true name of God. Soon the madman
becomes ruthlessly stalked from all sides for the com-
plete 216-digit code. But the catch is that in a fit of
despair, Max has destroyed the print-out and the num-
ber is now only in his head. A disorienting wave of hor-
ror, hallucinations and paranoia overwhelm Max as he
tries to escape the cyphers surrounding him, plagued
with a higher knowledge that no human mind should
be capable of dealing with, and an unrelenting pres-
sure on his brain that threatens to destroy him.

Winner of the prestigious Best Director Award
at the 1998 Sundance Film Festival, Pi is a delirious
black and white assault on the senses. It mixes elabo-
rate hand-held photography, lightning fast editing,
pounding music and unpredictable plot twists to make
one of the most unique and fascinating genre films to

Usa
DISTRIBUTOR » ALLIANCE RELEASING
ORIGINAL ENGLISH VERSION

roubled math genius Max Cohen is completely
obsessed with numbers, trying desperately to

Friday, July 10 » 9:20pm

come out of America in years. One would think that a
film based on numbers would be banal... but not in this
case. Best described as Tetsuo meets a Jewish math
class, Pi's non-stop intensity achieves some moments of
genuine hallucinogenic terror that should please both
fans of intellectual sci-fi‘horror and avant-garde cin-
ema alike. Featuring a throbbing soundtrack by Clint
Mansell (lead singer for the legendary band Pop Will Eat
Itself), Piis an award-winning journey into the realm of
scientific deliria that will teach you that numbers can
be just as dangerous as weapons, if not more so.

DIRECTOR
Darren Aronofsky

CAST
Sean Gulette
Mark Margolis
Ben Shenkman
Stephen Pearlman

eong Tsan is a teenage martial arts devotee who
L thinks he's the proud champion of the province of

Canton. He doesn't realize, however, that behind
his back his father is fixing his fights by paying off his
opponents to take dives. One day, one of his friends
makes an enemy of Yee Tai, an acrobat from the Peking
Opera who he mistakes for a woman. Leong, in an
effort to defend his friend’s honour, challenges Yee Tai
toadual. Sure enough, Leong gets the ass-kicking of his
life against the skills of a real martial arts master, learn-
ing the hard way the sad truth behind his father’s
deceptions. Humiliated, he leaves his family and getsa
lowly job as a lackey for the travelling Peking Opera
troupe, hoping to convince his new idol Yee Tai to teach
him some real fighting skills. When Leong finds himself
in trouble with a band of thugs in a new town, Yee Tai
comes to his rescue, unaware that his act of bravery has
made them both the targets of a feared and powerful
Manchurian prince...

Adapted from the adventures of a legenda ry
hero from Chinese martial arts lore, The Prodigal Son is
a favourite among fans of pure martial arts movies.
Mention the title to a student of Wing Chun-style kung
fu and the response will likely be wide-eyed enthusi-
asm and respect for the celebrated film. A student him-

1 » 9:15pm

self of the Peking Opera school in the 60s, Samo Hung
has taken the classic story of the apprenticeship of a
young hero (the hard road to discipline, respect, and
maturity) and fused it with comedy without sacrificing
the integrity of the martial arts history that makes up
the story. The result is one of the defining examples of
early kung fu comedy that has been mastered and rein-
vented by Hung and his other schoolmates Jackie Chan
and Predigal Son co-star Yuen Biao. Alternately serious,
hilarious, profound, intelligent, and seductive, it is
responsible for elevating kung fu cinema from B-movie
status to grand art, and it’s presentation in FantAsia this
year should dispel many of the disparaging opinions
surrounding martial arts movies of the same era. If
you're still not convinced, note that The Prodigal Son is
what Samo Hung considers to be his very best film in a
long and prestigious career.

CAST
Yuen Biao
Lam Ching-Ying
Samo Hung
Frankie Chan
Wei Pei

] HoNG Kong
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DIRECTOR
Samo Hung
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Brother of Darkness (1994)
|Wild (1996)

The very personification of
the gritty and disturbing
streak in Hong Kong cinema,
Billy Tang has spent the last
few years giving performances
that are unmatched in the
opinions of braver film buffs,
those with a taste for the
intense. He got his start by
doing a series of B action films,
notably in one of Jet Li’s earli-
est films, DRAGON FIGHT
(1989), before specializing in
dark, sleazy crime dramas.
Three of the genre in particu-
lar have Billy Tang in their
credits, DR. LAMB (1992), RUN
AND KILL (1993), and of course
RED TO KILL (1994). Tang has
recently resurfaced in the
mainstream film world, drawn
by the recent market value of
triad flicks. Last year he
directed three films of that cat-
egory: SEXY AND DANGEROUS,
STREET ANGEL, and STREET OF
FURY (1996).
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Wednesday, August 5 » 9g:oopm
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ACCENT

Each week the
Asian Accent Crew
brings you the
news and views on
arts, culture, and
social and political
Issues that affect
East and
Southeast Asian
communities.
Tune in and

! witness the
Asian Invasion
of the Airwaves!

Thursdays Noon - 1pm

Hosted by

Aries Cheung

Cecile Nguyen
Eva Sin
Stephen Lee

Yvonne Ng

DIRECTOR
Billy Tang

CAST
Lily Chung
Ben Ng
Money Lo

serial rapist wreaks terror on
Athe inhabitants of a building

in Hong Kong’s slums. In the
same building is a home for the
mentally retarded, upon which
many cast their suspicions. Ming
Ming, a mentally deficient young
woman who dreams of becoming a
dancer, is placed in the home,
where she receives constant super-
vision. While the crimes continue,
and tensions rise in the neighbour-
hood, Ming Ming pursues her stud-
ies with the encouragement of her
sister and the schoolmaster, Mr.
Chan. Her dreams become a night-
mare when she falls prey to the
monstrous criminal. After being
savagely raped, the innocent young
girl is thrown into a world of sordid
violence and becomes the only one
who can identify the aggressor.
But, because of her mental limita-
tions and the psychological trauma
she has suffered, Ming Ming is
unable to find justice. The rapist is
released and swears to find the girl
whao obsesses him.

Forget for a moment the
graceful skills of Jet Li, the crazy
stunts of Jackie Chan, and the bur-
lesque clowning of Stephen Chow,
and let yourself fall into the grim,
diseased urban horror of the con-
frontational and disturbing Red To
Kill. As was the case with last year’s
The Untold Story, this film is not
recommended for the weak of
heart and stomach. In fact, Red To
Kill is considered by many to be the
pinnacle of the genre, a relentlessly
harsh film that never compromises,
climaxing in an apotheosis of hate-
ful and monstrously bloody vio-
lence. Inspired by a true story, Red
To Kill is a descent into hell, to
which many will find themselves
inexorably drawn. This is brutal,
extreme cinema that hits where it
hurts, and leaves the viewer shaken
and shocked.

Righting Wr.

CYNTHIA
ROTHROCK

American xickvoxing tour-
nament champion Cynthia
Rothrock was discovered by
HK director Ng See Yuen, who
signed her immediately to
Seasonal Films but took years
to find her a suitable project.
Finally, in 1987, he cast her in
one picture, RAGING THUNDER.
In the meantime, a television
documentary caught the eye of
Sammo Hung who would cast
her in SHANGHAI EXPRESS
(1987) and introduce her to his
friend Jackie Chan, who would
direct her in INSPECTOR WEARS
SKIRTS (1988). For a double dose
of top-notch female fighting
fury, check out Cynthia and
Michelle Yeoh co-starring in
the ultimate female cop movie,
1987's YES MADAM.

’ HonG Kong

R
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DIRECTOR

Corey Yuen

CAST
Yuen Biao
Cynthia Rothrock
Melvin Wong
Fan Siu-Wong
Roy Chiao
Wu Ma
Karen Shepherd

fter seeing his mentor gunned down on the
Acourthouse steps, lawyer Jason Chang realizes

that the long arm of the law is still unable to
touch the inner circle of Hong Kong crime. He is about
to prosecute his first big case - a drug trafficking charge
against a notorious criminal - when his key witness is
brutally murdered along with his entire family. Chan
decides to take the law into his own hands. Carrying a
bullet-ridden copy of the penal code, he sets out to
hunt down the city’s most notorious gangsters His
methods bring him under the suspicion of Detective
Inspector Sandy Jones, a tough police officer who mar-
shals all of her forces to bring in the mysterious vigi-
lante. Before she can bring him to justice, another
murder forces detective and lawyer into an uneasy
alliance in search of the killer who hides behind the
face of a police officer. Once the case is resolved, it is up
to Jones to decide if Chang be held accountable for
working above the law.

This gritty cop drama is features two of Jackie
Chan’s childhood pals in the director’s chair and the lead
role. Accomplished action director Corey Yuen (Royal
Warriors, Fong Sai Yuk) and Yuen Biao (The Prodigal
Son, The lceman Cometh) collaborated to create the
jaw-dropping fight sequences that are brilliantly exe-
cuted by Biao and kickboxing American tough gal
Cynthia Rothrock (introduced in a brilliant mah-jongg
parlour arrest scene that has her immobilizing four men
using only one set of handcuffs and a chair). The no-
nonsense story serves purely to offer up scene after
scene of excessive action, but when the dust settles
long enough, the plot takes several dark and unpre-
dictable turns that show no mercy to even the lead
characters. A high point in the careers of three talented
HK action filmmakers, Biao, Rothrock and Yuen.

Monday, August 3 » 9:20pm
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SELECTED
FILMOGRAPHY

Full Moon in New York (198g)
Center Stage (1992)

Red Rose White Rose (1994)
Yang and Yin: Gender in Chinese
Cinerna (1996)

Born in Hong Kong in 1957,
Stanley Kwan studied in com-
munications at Hong Kong
Baptist Church and at age 19
went to work for the TVB tele-
vision network. For a long time
he acted as the assistant to
many Hong Kong directors,
including Ann Hui, Ronny Yu,
Yim Ho, and Patrick Tam, until
1985 when he directed his own
first film, WOMEN. Three years
later, his masterpiece, ROUGE,
swept the Hong Kong “Oscars”
and assured Stanley Kwan's
place in the international film
community. His subtle and
dramatic character studies are
now regular participants in
prestigious film festivals in
Venice, Berlin, and of course
Cannes. Through his dramas
and documentaries he has
become one of the main voices
of gay culture in Hong Kong.
His most recent film, HOLD YOU
TIGHT, was in the Official Com-
petition at the Berlin Film
Festival and features noted B-
movie diva Chingmy Yau
(NAKED KILLER) in her first seri-

ous role.
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Sunday, July 19 » 7:00pm

riage because of their different social standings.

Chen Pangis the young and rebellious heir to a fam-
ily fortune, and his paramour, Fleur, is a courtesan at an
upscale brothel. Choosing love over his birthright, Chen
Pang rejects his family for Fleur and for the first time in
his life must make his own way in the world. Without
Chen-Pang’s family supporting his opium addiction,
Fleur remains working in the brothel. Soon they realise
that they cannot escape their unhappy circumstances
and decide to commit suicide and be together in the
afterlife. Gripped by panic, Chen Pang backs out as
Fleur succumbs to an opium overdose. Fifty years later,
she returns from beyond the grave to find out why her
lover abandoned her at death’s door. The young ghost
has only three days to find her lost love in 1987 Hong

In 1934, two lovers in Hong Kong are denied mar-

Kong, now thoroughly Westernized with shopping |

malls and 7-Elevens. Her guides through this cold new
world are a couple of journalists fascinated by her
quest for the soul mate she may never be able to for-
give.

DIRECTOR

CAST

PRODUCTION
COMPANY

Stanley Kwan

Anita Mui
Leslie Cheung
Kenny Bee

Emily Chu

Jackie Chan

Hong Kone
DISTRIBUTOR » MEDIA ASIA ACCESS
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It probably wouldn’t be your first guess, but the
producer of this film is none other than Jackie Chan.
Rouge is one of the most lauded of Hong Kong’s “ghost
story” pictures. The big winner in the HK “Oscars,” the
film took home awards for Best Picture, Best Director,
Best Actress, and Best Screenplay, among others. The
cinematography is a landmark of the city’s “new wave”
and has obviously been an influence on the work of the
likes of Tsui Hark and John Woo, as has the film's classi-
cal theme. Reincarnation, when applied to Hong Kong
in the decade before 1997’s reversion, lends a political
commentary to a supernatural love story. Melancholy
and erotic, Rouge smartly toys with the Chinese fan-
tasy/horror genre and has earned director Stanley Kwan
an honored place among Hong Kong’s rebels of the film
industry. “Rouge is a fantasy film without intellectual
prentensions, a film that contrasts the sentimentality
and intensity of romances from the past with the prac-
tical, pragmatic, and egotistic relationships of the pres-
ent,” he says of his work. Finally, see Anita Mui, the
actress/pop star considered to be the Madonna of Hong
Kong, give one of the most outstanding performances
of her impressive career, which has included the past
FantAsia features Drunken Master 2, Heroic Trio, and
Saviour of the Soul.

1

k‘__: Thursday, August 6 » 9:20pm

DIRECTOR
Hiroyuki Kitakubo

ORIGINAL STORY
& DESIGN BY
Katsuhiro Otomo

aruko, a young nurse, is the attentive caregiver
H to Takazawa, an elderly invalid who she deeply
cares for. When Takazawa volunteers for an
experimental project that promises to revolutionize

care for the elderly, Haruko is suspicious and protective |

of her patient. The secret project is codenamed Z-o01
and uses a massive robotic bed as the ultimate surro-
gate nurse. The hulking machine is designed to see to
the patient’s every need—feeding, cleaning, exercise,
and even entertainment—by monitoring and analyz-
ing the patient’s brainwaves. But the sensitive machine
is too accomodating, and manifests Takazawa’s frustra-
tion by smashing out of the hospital and through
police barricades to bring Takazawa to the beach. Soon,
it becomes apparent that there is a hidden military
agenda behind the design of the Z-001 when its more
sinister prototype, the Alpha, is dispatched to subdue
its successor and the old man.

JAPAN
DISTRIBUTOR » MEDIA BOX €O.
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The Japanese boast the longest life span of any
race: 82 years for women and 76 for men. By the year
2020 they can expect 24% of the population to be over
the age of 65, the highest proportion of old people in
any industrialised nation. Various schemes have been
devised to cope with this potential problem: retirement
cities are planned and a Tokyo company have invented
the ‘rental family’ available for lonely and elderly
Japanese couples whose own children have moved
overseas or are simply too busy to visit. A team of
Japan’s finest talents in animation and design con-
cocted Roujin Z, a sci-fi fantasy that plays off of this
phenomenon. Katsuhiro Otomo, the meticulous post-
modern writer and designer who created Akira and
Memories, wrote the screenplay and created the design
based on his own story which first appeared as a
manga. The directorial duties were handled by Hiroyuki
Kitakubo, who had worked previously with Otomo on
1987s animation anthology Robot Carnival, which
assembled ten of the country's top animators in nine
stunning science-fiction shorts. Animation director
Fumio lida scored a hit in FantAsia’s first edition with
his allegorical Wings of Honneamise.
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Magnificent Warriors (1987)
I Love Maria (1988)

Web of Deception (1989)

An assistant director of
photography for Shaw
Brothers’ Studios at the age of
17, he worked on many clas-
sics produced by the famous
studios, including 1967's THE
ONE-ARMED SWORDSMAN. He
later went on to work in tele-
vision before manning the
cameras for the biggest Hong
Kong directors, including Tsui
Hark and Patrick Tam. He
directed his first film, FOR
WHOM TO BE MURDERED, in
1977. His seductive composi-
tion can be seen at FantAsia
this year in Mabel Chung’s AN
AUTUMN’S TALE (1986), for
which he received a well-

deserved HK Oscar.

7 ([ANTSI

hen a trio of Japanese crinimals set out to
silence their former gang member, their
chase through Tokyo is abruptly inter-

rrupted by the feet and fists of Michelle, a heroic Hong
Kong police officer. After dispatching the pursuers, the
vacationing cop boards a plane for home whose other
passengers include Michael, a flirtatious undercover
airline security agent, Yamamoto, a Japanese detective
on the vierge of retiring and reuniting with his
estranged wife and child, and a Hong Kong gangster
being transferred for trial with two armed police
escorts. A mid-air hostage situation arises when the
gangster’s underlings attempt to spring their boss, and
the three cops are forced into action. After a no-holds-
barred confrontation, the passengers are safe and the
criminals are dead. They arrive to a heroes’ welcome,
but the mob never forgets. While Michael tries to work
his charms on Michelle and Yamamoto reconciles with
his wife, two ex-soldiers, friends of the decaesed gang-
ster, vow to live up their wartime promise to protect
each other. On the verge of starting a new life as a fam-
ily man, Yamamoto watches in horror as his wife and
child are swiftly wiped out of existence courtesy of a
car bomb set by the fallen criminal’s vengeful friends.
After the bomber escapes, a grief-stricken Yamamoto
arms himself with a handgun and sets out on a mission
to avenge his family while the soldiers still have their
sights set on Michelle and Michael.

Thursday, July 16 » 7:00pm

The first in a series of movies released under the

title of In the Line of Duty, Royal Warriors is a favorite
among fans of Michelle Yeoh, the Hong Kong actress
who appeared alongside Jackie Chan in Supercop and
Pierce Brosnan’s James Bond in Tomorrow Never Dies.
She is truly in fine form here, both physically and with a
sharp, straight-faced wit that has become her calling
card to an international audience of fans. The film is
part of a “Girls with Guns” genre that was extremely
popular in the late eighties and earlier nineties, which
includes two other many-sequelled series Inspector
Wears Skirts and Yes Madam. Featuring a supporting
protagonist from Japan played by Henry Sanada, the
film tacitly counteracts much of the onscreen tension
between Chinese and Japanese that often is the norm
in Hong Kong cinema. Sanada is an impressive and
underspoken performer who truly comes to life in the
action scenes, holding his own against the impressive
abilities of his leading lady. Yeoh is truly the centrepiece,
however, which she proves in the film’s spectacular final
battle high atop a skyscraper. Pure entertainment, lots
of action, and a terrifically cheesy 8os New Wave sound-
foek. Hone Kong

DISTRIBUTOR » FAR EAST THEATRE
CANTONESE WITH ENGLISH SUBTITLES

CHENG

SELECTED
FILMOGRAPHY

Sex and Zen (1991)

To Be Number One (1991)

Dr. Lamb (1992)

Crime Story (1993)

The Bodyguard from Beijing (1994)
Once upon a Time in China §

(1994)
Wonder 7 (1994)
Mad Stylist (1997)

Kent Cheng is big in Hong
Kong cinema—literally.
Perpetually portraying the
affable fat man in an array of
films that crosses every genre
from extreme (RUN & KILL) to
insightful (THE LOG), Cheng is
widely respected for his good
nature and versatility. He has
worked in film since the early
1970s and remains one of Hong
Kong’s busiest actors to this
day in both film and television.
His most widely-seen perform-
ance is as the disciple in the
first ONCE UPON A TIME IN
CHINA (Tsui Hark, 1990).
Recently, the actor suffered a
heart attack that has put his
career momentarily on hold,
but he plans to return to the
screen after a much needed
(and well-deserved) convales-

cence.

DIRECTOR
Billy Tang

CAST
Simon Yam
Kent Cheng

n the surface, Cheng benefits from a full and
happy family life. He has a wife that he loves

and respects more than anything in the world,
a daughter who is the light of his life, and a good job.
But his personal paradise is shattered when he finds his
wife in the arms of another man in his own home.
Cheng, ever the attentive husband, controls his temper
and offers his wife and her lover the opportunity to
mate like wild beasts in the apartment. He goes to a
bar to drown his sorrows and several hours later, dead
drunk and humiliated, breaks down in a miserable, sen-
timental rage. Blinded by sadness, he unloads his grief
on a professional killer and unwittingly ends up taking
out a contract on his beloved wife when the hit man
interprets his outpouring as a request to murder the
adulterers. When the deed is done, Cheng finds himself
at the centre of a psychotic crime story that has the
hapless husband running for his life from a number of
hunters. The police are closing in on him. Things only
worsen when the deranged brother of the slain
boyfriend, a Viet Nam veteran with no sense of family
values, sets out to exact his own brand of bloody and
merciless vengeance.

An old hand at tales of crime and psychological
urban terror, director Billy Tang (Brother of Darkness,
Red to Kill) reinforces his reputation with this Hong
Kong genre-busting shocker. Run and Kill is held in the
same high esteem as the director’s hits The Untold
Story and Dr. Lamb, delivering an operatic nightmare
that ricochets between the grotesquely comic and the

HoNG Kong
DISTRIBUTOR » GOLDEN NETWORK LTD
CANTONESE WITH ENGLISH SUBTITLES

Saturday, August 1 » 11:30pm

intensely violent. What sets this film apart is how
dependant on each other those two factors are in the
film, which will surely surprise even the most desensi-
tized viewer. Even for the most embittered products of
dysfunctional families, this is a disturbing diversion into
cynicism that is extreme even by Hong Kong standards.
For those who have yet to experience the intensity of
Tang's films, consider yourself advised that the faint of
heart should take a deep breath before watching Run
and Kill.
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DIRECTOR
Doug Buck

| USA 1996 » 29 miN

silently and in subservience to her icy husband Patrick. They have
been together far too long, and Patrick’s affections for his wife
have all but vanished. Instead, his sexual urges are tempting him to
the ultimate forbidden fruit as he finds himself lusting after his own
son. When Sarah realizes how far gone her husband is, she under-
takes drastic, shockingly sickening measures to salvage some sense
of her life and purge her years of festering resentment.

In the center of a monotonous suburban existance, Sarah lives

Presented by Doug Buck

1 [RANIASIAY

DIRECTOR
Nacho Cerda

4

A

)

A selection of three short films from
two of the most promising young
directors in the genre, who will surely
make their mark in the future.

Apt

DIRECTOR
Nacho Cerda

An extremely graphic and shocking film. A mortician finds himslef

WARNIiIG!
UNBELIEVABLY SHOCKING!

| 30 min.

alone in a morgue with a dead woman’s body and is drawn to com-

mit an act the likes of which is only spoken of in hushed tones.

Aftermath explores the taboo of necrophilia with brutal honesty and
a disturbing eye for detail. Director Nacho Cerda tackled this gruesome short
subject with feature-film standards, meaning a proper budget, an excellent
crew, and beautiful 33mm colour with Dolby Digital Sound. The result is a
cavalcade of forbidden proceedings that has a strangely poetic and moving
atmosphere, despite its unsavoury topic. An older brother to the Canadian
film Kissed that must be seen by those who think they have seen it all.

Wednesday, July 29 » 7:0opm

World Premiere ®

énesli

WITH
Pep Tosar
Trae Houlihan

| 30 min.

sculptor’s passionate marriage is cut horribly
Ashort when his wife is killed in a car crash. Left

empty with his broken heart, the husband lov-
ingly, desperately recreates his wife’s image as a full-
body clay figure. One morning while working on the
sculpture, he notices that a small portion of the clay is
bleeding. He soon understands just how much of her
remains a part of him as he realizes that his own skin
is turning to clay.

GENESIS is the third short film from celebrated
Spanish auteur Nacho Cerda, whose necrophilic AFTER-
MATH forever changed the lives of many a FantAsia
patron last summer. Hypnotic and poetic, his new film
stands as a haunting testament to the unbearable, con-
suming loss that love can sometimes turn out to be.
GENESIS is a new masterwork from one of the most
promising directors to come out of Spain. Be amongst
the first in the world to discover this enticing gem.

Presented by Director Nacho Cerda

Producer Roy Frumkes and Nicole Potter will attend the screening.

Director’s Cut

Str

FRUMKES

SELECTED
FILMOGRAPHY

Document of The Dead (1978-89)
Street Trash (Writer + Producer)

(1986)

The prodm'er and writer
of STREET TRASH has been
active in the fringe film com-
munity since the seventies. His
documentary DOCUMENT OF
THE DEAD (chronicling the
filming of George Romero's
masterpiece DAWN OF THE
DEAD) was considered a mile-
stone doomed to obscurity
until its release on video in the
late eighties. In addition to
these projects he has written
the story for the highly
regarded film THE JOHNSONS
for Dutch filmmaker Rudolph
van den Berg in 1992, and co-
wrote the recent thriller THE
SUBSTITUTE. He teaches at New
York's School of Visual Arts,
from whence STREET TRASH

director Jim Muro sprang.

York City, a subculture of homeless weirdos inhabit
a filthy, sprawling junkyard. There’s Wizzy, the can-
tankerous wino; Bronson, the violent Vietnam vet who
wears a human thighbone on his belt and dreams of
Asian vampires; Burt, the gas-mask wearing window-
washer; and Mr. Duran, a small time mobster loser who
only adds to the layer of greasy slime that seems to
coat the entire community. The only escape for the
wretched souls who live in the junkyard is in the bottle,
and the local liquor store owner is never at a loss for
profit. When he discovers a case of mysterious hooch
called Viper in the basement of his rundown shop, he
decides to put it on the market at the cut-throut price
of a buck a bottle. The catch is Viper carries with it some
mean side effects: melting skin and possible gastro-
intestinal explosion. Watch in horror and amusement
as the junkyard turns into a sea of dissolving flesh, an
arena for severed-penis football, a miasma of Viet Nam
flashbacks, and an exercise in some of the most cre-
ative profanity the English language has to offer.
Considered a modern trash classic by connois-
seurs of the genre, Street Trash is one of the most
unrelentingly amusing and messy horror films to come
out of the 80's. It's visual tour de force by director Jim
Muro (who has since gone on to operate cameras on
such films as Titanic, Strange Days, Natural Born Killers
and JL.FK), and a beautifully vile example of dirty dia-
logue by writer/producer Roy Frumkes (who recently
co-wrote The Substitute). Street Trash also features jar-
ringly wet make-up effects by Jennifer Aspinall (the

I n the scum-infested underbelly of pre-Giuliani New

usa

DISTRIBUTOR » GREYCAT RELEASING
ORIGINAL ENGLISH VERSION

Preceded by the
original 12 minute
16mm short film
“Street Trash”
made prior to the
feature version by
director Jim Muro.

DIRECTOR
Jim Muro

CAST
Bill Chepil
Mike Lackey
Vic Noto
Jane Arakawa
Nicole Potter
James Lorinz

WRITER/
PRODUCER
Roy Frumkes

maestro behind the original Toxic Avenger’s look) and a
show-stealling perfomance by James Lorinz (Franken-
hooker) who comes across as the most cynical individ-
ual in the western hemisphere. The camera never stops
moving, the action keeps pouring on, and New York’s
unique character has never been closer to its heart.
Street Trash, in this special presentation, is here shown
at Fant-Asia in an uncut, uncensored and restored
Director’s Cut that has never been shown in North
America, and with a newly struck print to boot. Come
see what was one of the most memorable midnight
movies of the previous decade in a version that has all
the filth, degradation, bad breath, flatulence, and unbri-
dled hilarity that was considered only fit for Euro-

peans... until now.
SRANTASIT 15
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North American Premiere
Russell Mulcahy will attend the screening.
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SELECTED
FILMOGRAPHY
Drunken Tai Chi (1981)
Tiger Cage 2 (1990)
Wing Chun (1993)
Iron Monkey (1993)
fron Monkey 2 (1996)

A martial arts expert
and former full-contact cham-
pion, he was born in the USa
in 1968 and learned the Wing
Chun style from his mother.
He then studied karate and
tae kwon do before moving to
Beijing and studying at the
illustrious Wushu School. His
collaborations with Yuen
Woo-Ping for the TIGER CAGE
series garnered the attention
that led to his career in star-
ring roles, which led Tsui
Hark to cast him as a villain
in ONCE UPON A TIME IN
CHINA 2 (1992) and DRAGON
INN (1992). IRON MONKEY, a
Batmanesque adventure set
during the Qing dynasty, fea-
tured Donny playing the
father of folk hero Wong Fei-
Hong, and was one of the
biggest successes of
FantAsia’s first year. His last-
minute cancellation to appear
at FantAsia 97 was a disap-
pointment to the many who
turned out to see his directo-
rial debut LEGEND OF THE
WOLF (1996) which has yet to

be screened at the festival.

18 (FRANTASIF

DONNY

Sunday, July 12 » 7:0opm

cop goes undercover and sets up a sting to trap
Aone of Hong Kong's most ruthless criminal

organizations. When the trap is sprung, a drug
lord escapes and leads a squadron of police officers on
a frantic chase through the city as he desperately
dodges bullets, cars, and cops as he finally eludes the
law. He gets his revenge by having a henchmen murder
the agent on the day before his wedding to fellow offi-
cer Do Do. In an all-out effort to track down her fiance’s
killer, Do Do and her colleague Jacky discover that
someone in their Narcotics Unit may be corrupt and
working for the other side. The closer they get to the
truth, the more danger surrounds them. Soon senior
members of their department are implicated, powerful
policemen who will do anything to maintain the secret
of their treachery. What follows is a race against time
to see the true criminals brought to justice that will
exact a heavy price in blood from both sides of the law.

HONG KONG
DISTRIBUTOR » FAR EAST ENTERTAINMENT
CANTONESE WITH ENGLISH SUBTITLES

DIRECTOR
Yuen Woo-Ping

CAST
Jacky Cheung
Donnie Yen

Do Do Cheng
Simon Yam

or s

4

This is an intense combination of two of the
most action-packed genres of Hong Kong cinema. Half
martial arts movie, half “heroic bloodshed” cop drama,
Tiger Cage has enough of both to satisfy fans of either
style. It turned into a “gun-fu” trilogy with Tiger Cage 2
and 3 in 1990 and 1992, all directed by action master
Yuen Woo-Ping (Iron Monkey). One of the most talented
choreographers in the history of action movies, he gets
the film off to a great start with an inventive chase that
establishes the outlandish brand of action to follow,
where realism is quickly dispatched to make way for the
impossible and impressive fist fights and gun battles.
Between melees, the story of the traitorous world of the
Narc Squad takes on the operatic, melodramatic tone
that has become the calling card of John Woo and Ringo
Lam in their police stories, where betrayal is more
painful than any bullet or fist. Jacky Cheung, one of
Hong Kong's many singers-turned-actors, was criticized
for not being able to make the dramatic stretch for the
lead role after many turns at playing devil-may-care
characters that were close to his own personality.
However, for supporting actor Donnie Yen, whose previ-
ous effort with Yuen Woo-Ping was a failed break-
dance/kung fu comedy called Mismatched Couples
(1985), Tiger Cage was the clincher to a deal with D & B
Studios that started him on the road to stardom.
Despite a limited presence on screen, his character’s
hard-hitting confrontation steals the show. He returned
for Tiger Cage 2, which also gets high marks from “cop-
socky” fans around the world.

John Carpenter’s g North American Premiere!

JOHN

CARPENTER

SELECTED
FILMOGRAPHY
Escape from New York (1981)
The Thing (1982)

Starman (1984)

Big Trouble in Little China (1986)
They Live! (1988)

Memoirs of an invisible Man (1992)
In the Mouth of Madness (1995)
Village of the Damned (1995)
Escape from LA. (1996)

John Carpenter fist
came to the attention of the
film world when his satirical
student film DARK STAR was
bought by indie distributor
Jack Harris and released to
cinemas internationally to
become an instant cult film.
In 1977, Carpenter and partner
Debra Hill began developing
THE BABYSITTER MURDERS, a
film which was ultimately
produced as HALLOWEEN and
changed the face of the mod-
ern horror film. Since that
time, he has directed just
about every type of genre
film imaginable: futuristic
action films, tender science-
fiction fables, spectral ghost
stories, supernatural Kung Fu
chaos, and violent, surrealistic
fever dreams. He has almost
always chosen to work on
exceptionally low budgets,
has always been involved in
the writing and most strik-
ingly, composes the unforget-
table, driving scores.
Carpenter’s films are unique,
controlled visions with visual
and aural atmospheres to be

reckoned with.

DIRECTOR
John Carpenter

CAST
James Woods
Daniel Baldwin
Sheryl Lee
Thomas lan Griffith

drenched, misunderstood hero, but a cold-hearted,

violent misanthrope who wears black leather and
hates vampires almost as much as he hates people in
general. Chief among his nemeses is Valek, an ageless
vampire he's been chasing across the globe who has
banded with a team of other bloodsuckers in order to
steal a magical cross that will endow them with fierce
new powers and spell doom for everyone on the planet.
Whatever problems Crow has with the world, he does-
n't like the thought of that just based on principle.
Over the years, he has assembled a hardcore crew of
vampire killers with whom he works day and night,
year after year. They've devised practical and efficient
new methods of vampiric slaughter and know each
other like what'’s left of the backs of their hands.
They're a brotherhood of mean-spirited thugs who in
any other walk of life would be considered flat out
criminals, Bound by work but not friendship, when
they're not under a shower of supernatural gristle for
more than a few minutes, they dont get along with
each other particularly well. These men are the
Vatican’s last hope for humanity, but they don'’t like the
Vatican all that much, either.

jack Crow is a vampire hunter. Not a cologne-

usa
DISTRIBUTOR »
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Sunday, August 9 » 9:20pm

Hyper violent and grimly satirical, all who have
seen it agree that John Carpenter’s Vampires marks a
knockout return to form for director. Many have said
that it fits as a perfect soulmate to the director’s Big
Trouble in Little China, what with its clumsy non-
heroes, supernatural chaos, pounding “trucker rock”
score, ironic screenplay and hysterical excess. It also
ranks with Big Trouble... as the most breathlessly paced
film of his career. Carpenter understands that it's just
about impossible to make a modern vampire film with-
out rivers of blood. John Carpenter's Vampires adds sev-
eral kegs of gun powder and
adrenaline to a rowdy cocktail of
crimson carnage that promises to
send Buffy back to cheerleading
tryouts

FRENTTSI 19



HSU Ol

For those to whom the
future of Hong Kong cinema
really matters, good news
comes in the form of a seduc-
tive new talent filled with

hope and promise, ever confi-

dent that the grass is always
greener on her side of the

fence. The industry is search-
ing high and low for fresh
faces and future stars, and it

has definitely struck gold

!

l

t It a vast Asian audience since
|

i |

|

I

| with the discovery of Hsu Qi.
Like Cinderella at the ball, she

has already won the hearts of

being discovered by director
Wong Jing in 1996. Her career
started with a scene-stealing
turn as a sultry man-eater in
SEX AND ZEN 2, which was fol-
lowed by a string of erotic
films with provocative titles

; like GROWING UP (1996) and
THE FRUIT IS SWELLING (1997).

It wasn't long before a

i another filmmaker, the

respected Derek Yee, offered
her a demanding part in a
more ambitious film. He saw
her as the perfect choice for
the prude, arrogant starlet in
VIVA EROTICA, and her two
Hong Kong “Oscars” prove
him right. Mark these words:
Asia’s sexy and talented new
star will send FantAsia g8’s
patrons home with smiles on

their faces.

80 (FANTTLSIT,

Friday, July 31 » 11:40pm

young director, out of work and out of luck, is
Aapproached by an investor connected to the tri-

ads to make an erotic film called Viva Erotica. At
first he is adamantly opposed to lowering his high
artistic standards for the revolting, money-laundering
filthmongers. But his producer is quick to point out the
financial failure of his last two films, and the director
acquiesces and agrees to direct the picture. He figures
he can salvage the hoplessly doomed skin flick by
infusing a bit of Wong Kar-waiesque art direction, but
the triads see their product as more of a Wong Jing
exploitation extravaganza. Soon he is faced with a
hopeless cast of losers, a crew of the biggest rejects in
the industry, the creative stonewalling of his producers,
the sneers and jeers of his peers, and a personal life
that is rapidly coming apart at the seams. Despite the
personal whirlwind around him, he makes it a matter
of honour to finish the film in all it's sordid glory. He
soon finds a new sense of purpose and even a sense of
family within the crew, and the making of Viva Erotica
becomes a unique testament to the tenacity and
resilience of the human spirit.

DIRECTOR
Derek Yee

CAST
Leslie Cheung
Karen Mok
Law Kar-Ying
Hsu Qi
Elvis Tsui

Part of the official competition at the Berlin Film
Festival in 1997 and nominated for Hong Kong “Oscars”
in the most prestigious ca'tegories (Best Picture,
Director, and Actor), Viva Erotica will go down in history
as one of the major works of the new wave of Hong
Kong cinema. It presents a uniquely acerbic view of the
Hong Kong film industry. Derek Yee, one of the city’s
most celebrated directors, here dissects the commercial
and artistic clash of contemporary Hong Kong cinema.
By using the film-within-a-film structure, he manages
to use the fictional, pseudo-intellectual soft-core movie
to break open many taboos of the real film industry,
similar to what Jean-Luc Godard’s Contempt and
Frangois Truffault’s La nuit américaine did for French
cinema. The difference, though, is that this erotic com-
edy actually finds something positive to say about the
creative process even while wallowing in the industry’s
darker waters. For anyone at all intereseted in the world
of Hong Kong movies, it would be a crime to miss out on
this behind-the-scenes, open-book look. There is also a
Rising Star factor: watch for newcomer Hsu Qi, winner
of Best Supporting Actress and Most Promising New
Actress, both for this film. She is destined to become the
next Maggie Cheung or Gong Li.

DIRECTOR
Herman Yau

CAST
Danny Lee
Dayo Wong
Wu Chien-lien
Wong Wan-choi
Shing Fui-on

SELECTED
FILMOGRAPHY
Best of the Best (1992)

City Cop (1995)

All of a Sudden (1996)
War of the Underworld (1996)
Troublesome Night 3 (1998)

A student of communica-
tions at the Hong Kong
Baptist Church, Herman Yau
directed numerous short
films before making his first
feature, NO REGRET (1987), at
the age of 26. It marks the
beginning of a prolific career
in hard-hitting urban story-
telling and black comedy that
has included the infamous
true crime serial killer tale
THE UNTOLD STORY (1993),
TAXI HUNTER (1993), and THE
EBOLA SYNDROME (1996). He
is one of the busiest directors
working in Hong Kong today;
at a time when more and
more directors are having
trouble finishing one film a
year, 1997 saw Herman Yau
release three films, including
the remarkable and
acclaimed WALK IN.

HERMAN

YAU

ung Nai is a professional getaway car driver, nick-
Tnamed “Chicken” for his penchant for cowardice.

When his gang of bank robbers embarks on an
ambitious heist, they soon find themselves in the midst
of a bloody shootout that leaves most of the criminals
dead and many police officers wounded. Among the
survivors are Tung, seriously wounded and languishing
in a coma, the gang leader Bill, and Alex, a cop who took
a bullet that paralyzed him from the waist down.
Desperate to regain his physical life, Alex calls on the
services of a mystic woman who offers him a chance to
transport his soul into the body of another - what she
calls the Walk In. Following her instructions, Alex com-
mits suicide at the stroke of midnight and his soul is
transferred to the body of Tung Nai. In his new body,
Alex must navigate the social and criminal pitfalls that
accompany his new identity. He meets his new mother,
a sister, a wife, and two mistresses who all bear him ill
will as Tung neglected them in the past. Alex tries to
make amends for Tung's past transgressions for which

Monday, August 3 » 7:0o0pm

he is now suddenly responsible, all the while using his
ultimate undercover identity to track down Bill and
bring him to justice. But his biggest problem is seducing
the woman he was engaged to before the identity
switch, whose love he may have lost with his suicide
and may not be able to recapture in Tung’s body.

A black comedy that shifts gears between happi-
ness and horror, Walk In is directed by the grand master
of sordid crime cinema Herman Yau (The Untold Story,
Taxi Hunter, and The Ebola Syndrome) and also marks
the return to the screen of noted actor Danny Lee.
Having spent time away from acting to pursue another
passion as a Paintball champion in Taiwan (he is an avid
Paintball practitioner and entrepeneur), Lee chose a
comeback role that is 180° from his usual honorable cop
typecast. Gone is the Inspector Lee of Asian Connection,
Organized Crime and the Triad Bureau, and John Woo's
The Killer. In his stead is a funny and ironic misfit, and
Lee masterfully handles the schizophrenic mix of hope
and cynicism demanded by playing the criminal poss-
esed by the soul of a suicidal cop. Walk In was produced
by former prison inmate Nam Yin, known for his screen-
writing work on the two Prison on Fire films by Ringo
Lam, and has been chosen to represent Hong Kong as
their official entry in the city’s prestigious International
Film Festival.

HONG KONG
DISTRIBUTOR » PRO-STAR ENTERTAINMENT
CANTONESE WITH ENGLISH SUBTITLES
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DIRECTOR
Masaru Kanuma

CAST
Naomi Tani

unisada is a pervert devoid of scruples who real-
Kizes one day that life has more to offer than the

tiny pleasures derived from watching juveniles
urinating in the river. When he runs into Akiko, his long-
suffering ex-wife, he is seized by strange desires and
kidnaps her, secreting her away to an isolated cabin.
Thus begins a fevered erotic nightmare of bondage,
voyeurism, and torture of the most humiliating variety.
Boiling candle wax, makeshift enemas, and pubic shav-
ing are only part of Kunisada’s sadistic repertoire. Akiko
manages to escape but her only chance for salvation is
ruined by two hunters who only further her misery and
degradation. She is finally found ravaged in the woods
by Kunisada, who in the meantime has captured a sui-
cidal young couple. Returning her to the cabin,
Kunisada introduces the foursome to a world where
the line between pleasure and pain has vanished and
the rules of love are turned inside-out.

The critics weren't joking when they said that
Wife to be Sacrificed is a movie like no other. The grand
classic of Japanese sadomasochistic cinema will surely
be a slap in the face to anyone venturing into this film
unprepared. It requires a total abandonment of Judeo-
Christian morality, but if that’s within your grasp for a
few short hours you can plunge into one of the most
subversive fantasy films ever made. This is no cheap
exploitation flick, mind you. The almost quarter-cen-
tury-old film is undergoing a rebirth in the American
art film world, achieving a level of respect that belies
its graphic and intense content. In the tradition of In
the Realm of the Senses (Nagisa Oshima, 1976), Wife...
is credited with transcending the taboos and limita-
tions typically self-impesed by most filmmakers. It is
not afraid te shock, upset, or surprise its audience with
its liberal peek into a world most people are afraid to
even think of. It's production company, Nikkatsu, was
renowned in to 70s for a series of erotic films which
were the proving grounds for some of Japan’s current
cinematic giants, notably Takashi Ishii (Gonin 1 & 2),
Seijun Suzuki (Tokyo Drifter, Branded to Kill), and
Masayuki Suoh (Shall We Dance?)
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long time ago, mystic forces fought for control
Aof the Earth in the China’s Zu Mountain Range.

Home to various ancient temples and populated
by gods and heroic warriors, the mountains are the
magical source of an ancient power sought after by
eleven Kings who seek to lay claim over the territory. Ti
Mingchi, a young soldier disillusioned by the civil war
raging in the countryside around him, decides to leave
his homeland for greener pastures. His journey takes
him over the mountains where he finds himself drawn
into an even greater conflict: the otherworldly battle for
world domination. Under the mentorship of two
monks, he soon embarks on an adventure that chal-
lenges him to free a captive princess, battle demons,
and prevent the reincarnation of the ultimate evil: the
Blood Monster. The summit of the
highest peak of the Zu Mountains
becomes the stage for an epic battle
fought between the forces of light
and darkness.

Zu: Warriors from the Magic
Mountain is an ambitious epic of
Chinese fantasy that crosses over
into tradition, science fiction and

philosophy, the result of which is a

HONG KONG
DISTRIBUTOR »
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dizzying, exhilerating story that marked a turning point
in Hong Kong film history. The East's answer to Star
Wars, Zu: Warriors... enlisted the talents of American
optical effects masters who had worked on Tron and
Star Trek to realize the mythological feats of magic that

! run rampant throughout the film. This first real excur-

sion into Western special effects earned director Tsui
Hark the title of “Hong Kong’s Steven Spielberg,” a nick-
name also merited by the enormous budget of the film.
it led to the formation of Hong Kong's first FX house
which went on to develop movie magic for the Hark-
produced Chinese Ghost Story series. Luckily, Hark did-

| n't sacrifice his sense of style, story, and historical roots

for this surreal tale that enlists an ensemble of leg-
endary popular Chinese heros and successfully trans-
lates their power and energy to the big screen. Not to be
outdone by American techno-wizardry, three master
martial arts choreographers, Samo Hung, Corey Yuen,
and Ching Siu-Tung, combine their impressive talents
and come up with an array of fight sequences as awe-
inspiring as any flashy special effect. The product of
these combined efforts of film making artistry is an
exhilerating movie packed with so much eye-candy that
you won't be able to look away for a second.
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ALLIANCE RELEASING
(PI, AIRBORNE)

121 Bloor St. East,

Suite 1400

Toronto, Ontario

MaW 3Ms, CANADA

T: (416) 967-1174

F: (416) 960 0971

BANDAI VISUAL

(NOISEMAN SOUND INSECT)
. Hammer Hill RD

. Kowloon HONG KONG
i T:852 2352 8338

- F: 8522353 5989

1-3-5 Sef Bldg., Matsugaya,
Taito-ku

Tokyo, JAPAN

T: 8135828 3054

F: 813 5828 3058

BENJAMIN
PRODUCCIONES
CINEMATOGRAFICAS
(DAME ALGO)

Calle Aristoteles g
28027 Madrid, SPAIN

T: 34 91326 1704

F: 34 91 326 2467

CINE-INTERNATIONAL
(ANGST)

Leopoldstrasse 18

80802, Munich, GERMANY
T:49 89391025

F:49 893310 89

COLUMBIA PICTURES
(VAMPIRES)

10202 West Washington Blvd.
Culver City, California

go232 USA

T: (310) 244-4000

F: (310) 244-2626

CONSPIRACY FILMS

(A GUN FOR JENNIFER)
324 East g4th Street

New York, NY

10009, USA

T: (212) 388-1484

F: (212) 388-9339

DIMENSION PICTURES
(TALOS THE MUMMY)
375 Greenwich St.

New York, NY

10013, USA

T: (212) 941-3800

FRIES FILM GROUP
{(PROGENY)

22817 Ventura Boulevard
# 909

Woodland Hills, CA
91364 USA

T: (818) 888-3052

F: (818) 888-3042
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. GLASS EYE PIX
 (HABIT)

225 Lafayette #413
New York, NY
10012 USA

 T:(212) 274-8530
. F: (212) 274-0561

GOLDEN HARVEST
(THE BLADE)
8 King Tung St.

' GOLDEN NETWORK LTD.
- (RUN AND KILL,
. RED TO KILL)

Unit 1003 10/F

Nan Fung Commercial Centre
- 19 Lam Lok Street,

Kowloon Bay

. Kowloon, HONG KONG

. GREYCAT RELEASING
| (STREET TRASH)

. 3829 Delaware Lane

- Las Vegas, NV

. 89109 USA

- T:(702) 737-0670

- F:(702) 734-3628

MAREA FILMS

 (AIRBAG)

¢/ Almagro, 13 2ieme dcha

. E-28010 Madrid, SPAIN
. T:34 91308 2081
- F:34 91319 0119

MEI AH INTERNATIONAIL,
LTD. (FULL ALERT)

. Units 15-28, 17/F, Metro Centre,
- Phase 1,32 Lam Hing St.,
- Kowloon Bay,

- Kowloon, HONG KONG

- T:(852) 2754 2855

F: (852) 2799 3643

. MEDIA BOX CO.
. (ROUJIN-Z)

2-17-9 Kyobashi, Chuo-ku

. Tokyo, JAPAN
: T: 8133564 0541
. F:813 3564 0589

. MERCURY FILMS

. (DEADBEAT AT DAWN,
 ROADKILL)

. 8234 Babcock Ave.

- No. Hollywood, CA

91605 USA
T/F: (818) 768-7994

. NIKKATSU CORPORATION

(D.A.N.G.A.N RUNNER)
3-28-12 Hongo, Bunkyo-ku
Tokyo, JAPAN

T: 813 5689 1019

- F: 81356891044

OVERSEAS FILMGROUP
(DRIVE)

. 8800 Sunset Blvd.
. Los Angeles, CA

- 90069

- T:(310) 855-1199

- F:(310) 855-0719

- PONY CANYON

2-5-10 Toranomon, Minato-Ku
Tokyo 105-8487, JAPAN

T: 813 5521 8024

F: 813 5521 8122

: PRO-STAR

. ENTERTAINMENT
. (WALK-IN)

. 160 Torbay Road,

. Markham, Ontario
¢ CANADA, L3R 1G6

' T:(905) 470-8888

F: (9o5) 470-6165

. SHINCINE
COMMUNICATIONS CO. ITD

(THE GINKO BED)
2fl., Handul bldg., 635-4
Shinsa-dong,
Gangnam-gu, 135-120,

. Seoul, KOREA
. T: 8223446 2370-1
- F: 8223445 6230

' SHOCHIKU €0., LTD.
 (GONIN 1+2, BLACK

ANGEL, MAKARAGA,
BLACK JACK, J.E. LEO)
1-13 - 5 Tsukiji, Chuo-Ku
Tokyo 104, JAPAN

T: 81 3 5550 1623

F: 81 3 5550 1654

SOGEPAQ (99.9)
¢/ Gran Via 32, 1st Floor

© Madrid 28013 SPAIN
. T:34 91524 7220
. F:34 915210875

. STARWAY
. INTERNATIONAL

(PHANTASM: OBLIVION)
12021 Wilshire Blvd., Suite 661
Los Angeles, CA

goo25 USA

T: (310) 458-6202

F:(310) 458-6102

- TOHO €O0. ILTD

| (GHIDRAH)

- 2029 Century Park East,
- Suite 1150

Los Angeles, CA 9oo67, USA
T: (310) 277-1081
F: (310) 277-6351

TROMA ENTERTAINMENT
(KILLER CONDOM)
733 Ninth Avenue

. New York, NY

. 10019 USA

- T: (212) 757-4555
- F:(212) 399-9885

' TRIMARK PICTURES

(THE DENTIST 2)

- 2644 30th Street

Santa Monica, CA
90405-3009 USA
T: (310) 314-2000
F: (310) 396-6041

- PRODUCTIONS &
 (HOME, CUTTING e i
 MOMENTS) T

- VOICE IN THE HEAD F 3

220 W. 14th St, Ap 4C %
New York, NY iy A

10011 USA \
T: (201) 216-2512

{(GENESIS, AFTERMATH)

WAKEN PRODUCTIONS |
c/o San Elias 29. Esc. A. 4./ 3.

. 08006 Barcelona, SPAIN T
; ’ -
i T:34 93 414 2192
F:34 93 414 1156
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not just the quality of work that Global Vision offers

/ / %t keeps MTVN as a loyal client. The concern, the care and the

il } support that each level of staff provides is overwhelming. | hold

INFO LINE Global Vision in the highest regard, and unfailingly recommend

em for any work you may have"

Dave Ryan

Manager, International Operations
MTV Networks, New York
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